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CLOSE ON A FIVE YEAR-OLD GIRL (PCLLY TURNER)

Seated in ©The passenger seat of a sensible American sedan, A
rly hair and angelic face are the

peautiful «hild, Pollv's curl i
stuff of parents’ dreams. But this little girl is cdd somehow.
Her face expressionless... almost vague. Her eves cold marbles.

fciiy sits passively, the seatbelt around her. She's holding
ight on an arnel-haired dolly she calls CHINGA, who has those
regpy eyes that open and close. Polly looks PAST CBRMERA as the
passenger <oor opens and her very pretty mother, MELISSA,
reaches in for her. Speaking in reassuring tones.

MELISSA
We're just going in for a few
things. We won't be long..
ckay, Polly?

Polly deoes not answer, watching her mother with her cold eves.
Mommy nesds some groceries. Just
some milk and cereal. I'11 let

vou choose which cone. Okay?

Polly still doesn't answer, as Melissa gets her unbuckled and

out of the car. Closing the deoor, taking Peolly by the hand. (x)
Melissa is elther very high strung or particularly nervous about (X}
something. As she guides Polly {(and Chinga) cff, passing: (%}
JANE FRCELICH (50s) (%)
pushing them, Jane is what someone of a particular (X
generat 2 Margaret Hamilton-type. Though there are ()
locks o ¥changed, Jane moves past without slowing. [X)
Casting teful lock at Polly. As 1f she were afraid. (¥}
CUT TG

INT. AMMAS BEACH SUPR SAVR - DAY

The market 1is not crowded. The summer season 18 past and the

acals nave reclaimed thelir usual p&b& ot 1ife. A LEGEND

appears, to €stablish: AMMAS BEACH, MAINE. 2:14 PM.
Melissa enters, with Polly now in the child-carriser seat of a

cart. She contlnues in a hurried manner, passing another woman (%)
who recognizeés her jddgemwﬁtaily§ B woman we'll call THE (5
SHOPPER., Melissa wheeling past her, toward: (4
THE MEAT/SEAFOOD SECTION (X}

f
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2 CONTINUED:

Z
. Melissa 15 on the move, trying to get past this secticn
vefore... too late. DAVE THE BUTCHER pops out of the back, (X3
coming %%Pﬁugh the plastic-strip curtain that separates the
~ounter from the cutting area in back., He wears METAL GLOVES,
the kind used to shuck oysters, with a mess of oysters in hand.

ﬁﬁvg makes eye contact with Melissa. There is some history here,
udging by the look he gives, Evidenced, too, in:

MELISSA

She's giving Dave the sidelong Creatment, hoping that Polly
won't notice. Bult she does -- the litfle girl turning fto see,
her dolly c<lutched tight. And for tne first time she speaks.

PCLLY
{her eyes on Dave)
I don't like this store, Mommy.

MELISSA

Ae're cnly golng to be a minute.
POLLY

I want to go home.

Me;-ssa gulickening, pushing Polly toward us, sc that we can see
CHINGA'S EYES SUDDENLY OPEN. For no reason at all.

NEW ANGLE ON MELISSA

Mowing fast out of the Mest ﬁectionu ”AJFRA HOLDS on Dave afrer
she exits. AS he dumps the oysters he's holding into a display
tank (or on ice}, then heads back t$&ougn the plastic curtain.
FROZEN FCOD AISLE

We are looking INTO the glass cabinets which hold their sundry
frozen product, as MELISSA'S CART ENTERS FRAME (filled with a
few items now.) TRACKING with 1it, CAMERA KEYS CN POLLY AND
CHINGE who are looking PAST CAMERA, CARMERA DRIFTING UP now to
Melissa whosSe head 1s turreting from cabinet to cabinet -~ when,
suddenly, she's startled by scmething JUST PAST CAMERA:
MELISSA'S POV

Standing in the frozen food cabinet is DAVE THE BUTCHER, a knife (X)
protruding from one eye, BLOOD coming from many face wounds
around his eyes. A hint ¢f condensation on the glass tells us
he's still alive. He mouths the words: HELP ME. {(This iz a
reflection, S0 the graphic guality of the image will be lessened
by its diaphanousness. It will actually appear as 1f the living
reflection 15 trapped inside the plane of the glass.)

(CONTINUED)
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2 CONTINUED: 12} >
BEVERSE ON MELISSA

Horrified by this, but not for reasons we might anticipate.
Melissa guickly exits frame. Lurching off in a big hurry.

ANGLE ON END OF AISLE

A beat, i

en Melissa wheels around, almost crashing into another
shopper. 5h

e 1s speaking to Poll naw in nushed urgency.
Y

1Ry

MELISSA
We're going home, Polly. Please
don't do this to Mommy...

CLOSE ON POLLY

Staring straight ahead, clutching Chinga. (¥
ANGLE OVER A SHOPPER T MELISSR AND POLLY (X1
In the f.g. wWe sse THE SHOPPER has stopped her cart and is (¥}
SLAPPING at her face, as 1 trying to swat scmething nasty off. e

Or trying to knock sense into herself. Her actions strange, even
funny at first, until she starts SCRATCHING at her eves.

RACKING TO MELISSA -~ the mounting horror revealed on her face.
And 1in her acticns, as une stops her cart and grabs Polly from

her child seat. Lifting her up and out, then exiting frame. (X}
CBMERA RACKING BACK TO THE SHCPPER, who is SCRATCHING at her (¥}
eyes so nard she has DRAWN BLOOD. Which has drawn the attentlion (X}
of THE ASSISTANT MANAGER. He is moving toward her, when he (¥

su den;y SLAPS HIMSELF HARD. Frighteningly hard. And then he
does it agaln.

ANGLE ON AISLE FRONTING

&
o
b
O
M

ECKOUT AREA

Wnere Mellssa appears, Carryin
Melissa's looking for the I
horrified Dy:

her daughter and he
st way oubt, but s

foie
o
by 3
i,ww_é
gwl
<

urther

THE CASHIERS, CUSTOMERS

Slapping at their faces, some beginning to claw at thelr eyes.
TRECKING MELISSA

Adrenalin pumping as she looks frantically for a way out, but
rhe checkeut lines are all blocked with chains. Until she finds
one that isn't. Darting through this one, clutching Polly
tightly. wWith Polly clutching dolly.

CORTINITEDS
LN
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2 CONTINUED: (3

Moving %ngaug the checkout stand, rusiing for daylight, when
something we <an't see stops her in her tracks.

ANGLE OVER OLD MAN

Knelt down on the floor, scratching his eyes. He looks up at
lissa. She recgognizes this man, which only adds to her terror.

ANGLE DOWH ON QLD MAN

His eyes scratched and swollen. He is still able to communicatre
a lonk -— of knowing. AT Melissa, and:

POLLY AND CHINGA

The little girl and her dolly both regarding him wit
uncaring eves. PANNING COFF to Melissa who averts her gaze,
darting past the old man and rushing toward the front

ANGLE ON MEAT/SEAFOOD STATICH

Where DAVE THE BUTCHER, alerted by the COMMOTION {and apparently
unaffected), pushes through the strips of heavy vertical plastic
strips. Seelng:

ing towaré him, KNQCKING OVER A PRODUCT DISPLAY at the end
iszle, as he gouges at his eyes. (Play other extras b.g.)
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S own syes now, WITH HIS METRL GLCOVES
ne presence of mind te stumble back
tic. Moving hastily to:
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INT., BACK BUTCHER SECTICH - DAY - CONTINUOUS

AMNGLE THROUGH A HARLF DOZEN hanging sides 0¢ “é@f; as Dave
srumbles to the phone, his face blcodied. Dialing. Then:

at the Supr Savr
&Gu got on duty --

Dave traiis off, his attention diverted by A REFLECTION IN A
GLASS DOOCR opposite, in the shape of a large Chinga doll. Its
tousled nair immediately recognizable.
CLOSE ON DAVE'S HAND

(CONTINT

[ 2]
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3 CONTINUED:

It jabs down at the belt he's wearing, where SEVERAL SHARP
KNIVES dangle. Grabbing a sharp oyster knife, as CAMERA TILTS (%
CUICKLY UP to Dave's face,

The VOICE on the other end of the line 1s barely audible, asking
Dave to repeat himself. But Dave is now acutely aware that
something 1s behind him. Then:

REVERSE ON DARVE

As he wheels around, FLASHING THE KNIFE at... something which
causes his expression to change from fear to confusion. And then
back to fear again, as:

Dave raises the knife up and -- TUBNS IT TOWARD HIMSELF. The (%)
screen GOES BLACK, and all we hear is Dave's BLOCD CURDLING

SCREBM,. As wWe Jo to:

MAIN TITLES

fud
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EXT. MAINE SEACOAST - DAY

A picture postcard of Vancouver shoreline masquerading for Ammas
beach, Maine. Gulls swoop and cry. A RENTAL CBR breaks frame,
swooshes past. PRELAP HUMMEL'S PIANO CONCERTO IN B MINOR, as we:

CUT TO:

INT, RENTAL CAR - DAY

Scully is at the wheel. She wears a t-shirt that reads: MAINE,
THE WAY LIFE SHOULD BE. Her hair is pulled back, she wears
minimal makeup and looks perfectly content. As if she were on
vacaticn, which she is. The delicate and daintily dramatic music
sweeping her along. As she turns into the parking lot of:

v b

CUT TO:

& i o
(53

EXT. AM¥aS BEACH SUPR SAVR - DAY

=l maneuvers to find a parking space near the storefront
mOMTIISSA TURNER'S CAR BACKS QUT SUDDENMLY, causing her to
= gulick stop. We can see Melissa fighting the wheel,

he car in gear and accelerafing away.

;
it

O oFn
i

REETwWT =CULLY BEHIND WHEEL

B

WzTrxomomz —his semi-curicusly, the music cascading up and down

wnen her attention is turned to THE COLD MAN exiting

TLEe Frz_.e8.
°‘l""3 T e o e ey

T Teacts to the blood on his face, his hands. Putiting the

Sl
cear Tooczklv in park, opening her door. Stepping out.
SCULLY

Sir?
T S D ¥ar turns, not recognizing Scully. Not answering her.

SCULLY
Sir -- what happened?
OLDy MAN
istolic)
I think we need a doctor.
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INT. AMMAS BEACH SUPR SAVR ~ DAY

inding the aftermath of what we witnessed in the
and customers stand as 1f awaking from a daze.
:d Man, have blocd on their hands. Others have

Scully enters
Teaser. Check
Some, like th
Scratched the area around thelr eves raw.

is ccnfused by what she sees, to say the least,

SCULLY
{to anyone)
What happened here?

answers her, regarding her with suspicion reserved

for EIrazsmzers, even in this extreme situation.
SCULLY
Can someocne direct me to a phone?
STil1 zZz ome answers. Adding to Scully’s dreamy confusion, as
Cces T-s =ight of:
VED FEIzzz== {3
STizmzlzzs zut of an alisle, bloody hands to her eyes.
SHOPPER (¥}
I can't see!
NZw T
STilly 1= moving to Jane when the ASSISTANT MANAGER cuts across
ner T=mo . Zis eves are bloodied, too,

ASSISTANT MANAGER

ASSISTANT MANAGER
I don't know -=- but Dave -- I
think he's dead ~--
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He's pointing toward the meat counter with his bloody hand.

CUT TO:

INT. BUTCHER SECTION - DAY -~ CONTINUOUS g
Scully appears through the plastic strip curtain, reacting to:

LOW ANGLE CVER DAVE THE RBUTCHER TO 3CULLY (%)
Out of foous, in the {.g9., we see Dave lving on the floor. THE 58

KNIFE protrudes from Dave's eye, its blade wedged into the
socket. Scully deesn’t think this man is dead -- she knows itT.
And off her continued, alerted confusion, we:

0
o3
3
3
.

GENT MULDER =- CAMERA DOING A 5LOW, LAZY ARC 10

arcund a TV monitor he's watching. Sitting behind his desk,
slumped down in his chalr, attention fixed intensely on some
form of video entertainment -- from which low inscrutable
MOANING emanates.

NTINUES ITS LAZY RARC as the PHONE RINGS. Mulder is
ed, Dut not shaken, as he reaches to answer 1t. Maintaining
pe ad sivion, never taking his eyes off the TV.

MULDER
Mulder.

SCULLY ONE FILTER)
Mulder, 1T's me

Tre MOANING cont , still haven't s=en a picture.
Bues givern Mulder's well-known predilections, we expect The worst.

I thought vou were on vacafLion.
SCULLY (PHONE FILTER)
I am, I'm up Iin Maine. (%]
MULDER (¥
I thought vou didn't want to be ED
disturbed, Scully. I thoughit yvou e
wanted to get out of vyour head (53}
for a few davs. (®3

{CONTINUZD!
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SCULLY (PHOWE FILTER)
I don’t. I mean, I do.
{then)
What are you watching, Mulder?

MULDER
Uh, The World's Deadliest

Swarms.

(turns TV off wit

the remote control)
You said yvou'd be unreachable,
Scully.

1278737
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10 CONTINUED: 10
' SCULLY {(PHONE FILTER)
I am. I was. I'm at a payphone.
CUT TO
11 INT. AMMAS BEACH SUPR SAVR - DAY 11
Secully's in the manager's office, phone to her ear. Through the
glass window we can see PARAMEDICS tending o the wounded.

SCULLY
In a market here. I'm trying to
give the local PD a handle here.

MULDER (PHONWE FILTER)
A handlie on what?

NEW ANGLE ON SCULLY

T includ@ POLICE CHIEF JACK BONSAINT, and his deputy, BUDDY
RIGHS. Jack (40} has been at this long snough he's seen about
evegything twice. Buddy iz younger, good-looking in a sly way.

They are both reviewing a surveillance monitor where the action
in the Teaser is being played back on rotating pictures from
four different cameras. Scully looking over their shoulders.

SCULLY
I'm not sure how to describe
it == I didn't witness it
myself -- but there was an
cutbreak of pecgle acting in a
viglent, involuntary way.
As she says [his we are ;Qﬁklﬁg at the MONITOR whers we sse
various angles of the action from the Teaser.
MULDER (PHONE FILTER)
Toward whom?
SCULLY
Themselvas,
CUT BACK TO:
MULDER
CRMERE CONTINUES its lazy arc around him. In the b.g. we hear
continued MOANING, heavy breathing. Mulder's head 1ls cocked
sideways now at @hatﬁvg ne*s looking at. A look of wonder.

{CONTINUED)
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SCULLY [PHONE FILTER)
Beating at their faces, clawing
at thelr eyes. One man 1s dead.

The MOANING o©.s. has become FEVERED, HOT.

CUT BACK TO:

Riggs points Lo the monltor, where the entrance to the butchery
is visible On screen, captured by cone of the security cameras.
RIGGS
Nobody in or out but Dave.
SCULLY
{into the phone)
Self-inflicted, it appears.
MULDER {PHONE “ELT£R¥
Sounds like witchoraf Scully.
CUT BACK TC:
MULDER
MULDER
Maybe scme kind of sorcery
SCULLY (PHONE FILTER)
I donft think it's witchcrafs,
Mulder. Or sorcery,
MULDER
{amused)
Of course vyou don't, Scully S
SCULLY (PHONE FILTER) (&)
I mean, I['ve nad a lock around, (X}
and I've seen nothing that (43
warrants those suspicions. (4
MULDER
Lo vou krcw what you're looking {X)
for? 153

(CONTT T"‘F“?"=

LIS
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SCULLY (PHONE FILTER:
You mean like evidenc
conjury or the black arts --

(X1

{CONTINUED]
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11 CONTINUED: (3) 11
’ SCULLY
Both Bonsaint and Riggs have turned away from the monitor,
casting a <uricus eve at Scully.

-~ shamani ! i
or any kind cf Fagan Or neo-
Pagan practice. Charms, cards,
dolls, familiars, bloodstones
unguents, sigils or hex SLgns.
Any kind of rituasl tableau
assoclated with the ocoult,
Voudoun, Santeria, Macumba or
high or low magic --

£
o
x-%
Gt
3
3
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MULDER (PHONE FILTER)
Cing her off)

MULDLR (PHONE FILTER;

Whnere MELISSA TURNER is rushing ouf with Polly in her arms.

{CONTINUED)




D RIGES
! ... Melissa Turner.

CHTTT T A

b iiials L
She the only person 1've seen
who looks unaffected.

RIGGES
What's your point?

SCULLY
I don't want to tell vou fellas
how to do your job, but I think
you might want to talk to her.

and off their lcoks., we:

17 EXT. BAMMAS BEACUH SUPR SAVR -~ DAY

Scully is moving back to her car when Bonsaint appears behind
her, coming out of the market.

BONSAINT
Ms. Scully...

Scully turns, sees Bonsaint approaching.

BONSAINT
You staving in town? (X
SCULLY
Yes., I'm on vacation. Why? e
BONZAINT
{venturingl (X3
What vou sald back there, about
Melissa Turner. Well, 1t put
kind of & spin on this whole
business here today.
SCULL
How's that?
BONSAINT
Melissa's caused some stir.
People here say she's a witch (X}
scully takes 2 beat, locoking off. How best to deflect this.
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E SCULLY
Not the first time for that
accusation in these parts.
BONSAINT
Avun,
SCULLY
I have to be honest with you,
Captain Bonsaint, I'm not the
greatest believer in witchecraft.

BONSAINT
Well, viknow, I'm not either.
Used to think it was just cause
Mellssa was pretiy. And single.
Threatening, v'know
i

ne traills off)

BONSAINT

Well, y'know, I appreciate The
trouble you went to. And I sure
do hope there's a reasonable
explanaticon, like vou sald, but
there's just this one thing
gonne make it hard Lo persuade
folks te your thinking.
SCULLY
What one thing i1s that?
BONSAINT
Who she’s been carrving on with.

FTTT T
{ dom 3 4 4
not understancing)
7ol 3 f - ! Ay 5 el
inc she’s been carrying on with?
I
BONSAINT
= . IER T T T e e
AZyuh. With Dave. The Butcher. E

TR T
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ITHNT. AMMAS BEACH SUPR SAVR -~ MANAGER'S OFFICE - DAY
Deputy Riggs 1s dialing the phone. IU's ringing in his ear now,
as he glicdles over to the door and nudges 1t closed for privacy.
RIGGE
Hey, 1it7s Buddy.
CUT TO:

MELISSA TURNER

She stands in Polly’s room, jumpy as when we left
D.g. we hear the cb17aren‘s song, “Hokey Pokey"™ pl
MELISSA
{trying to cover)
Oh, hi.
RIGGS [PHCOHWE FILTER)
You ckay, Melissa?
MELISSA
I'm fine. Why do vou ask?

WIDER CON ROOM

a portabple telephone, standi
little kid’s chair helding

Melissa 1s on
Polly is sitting in
eyes are shul],

RIGGS (PHONE FILTER)
I know you were here, Mellssa.
Down at the Supry Savr.

CARMERA PUSHING IN ON HER az she reacts to the nam
POLLY
deng un, Mommy.

Pl 5

CUT

her, In the
ayving.

ng in the doorway.
Chinga
with the little phonograph plaving beside her.

{whose

trying to listen to Riggs

14
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15 BUDDY 15
RIGGS _
You got recorded on video.
: MELISSA (PHONE FILTER}
I just stopped in for a sec.
RIGGSH
I'm calling on my own, 850 you
can be forewarned. Because
Bonsaint's probably going to be
coming over and... there's some
thought you're involved in what
happened down here today.
CUT BACK TO:
16 MELISSA e

She's on the move now., CAMERA LEARDING HER as she moves tThrough
the house, into the kitchen, and cut the back door.

POLLY (0.5.)
Mommy. . .

MELIZSA
I'm not involved in anvithing.

RIGGS (PHONE FILTER}
I know thau, Would you listen Lo
me?! I'm not sayving you are.

CRMERA MOVING WITH HER, into:
17 EXT. MELISSAR TURNER'S HOUSE - LATE DAY 17

Melissa exils Into her tiny back vard., where her laundry hangs
on the line, spanning one edge of the property Lo the other.

RIGGES (PHONE FILTER)
That I want o help vyou, bhul vou
gott@ keep it a secret or we're
both gonna be answering
guestions. Now I got scmeihing
to tell vou. ..

MELISSA

(CONTINUED
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17 CONTINUED: 1

~d

RIGGS (PHONE FILTER)
<. - Scmething bad.

RIGGS (PHONE FILTER)

Melissa stumbles a little, putting her hand Zo her mouth.

MELISSA
Oh my god.

RIGGE (PHONE FILTER)

I gotta see you. Right away.
Melissa?

MELISEA
I cant ==

RIGGS |
You need a friend. More'n ev

SMASH CUT

=4
3

POLLY 18

Sitting with Chinga in her arms. As the doll's eves suddenly
OPEN. Reclling back to reveal the cold, glass marbles. As "Hokey
Pokey" continues to play eserily on.
CUT BACK TC:
MELISSA 19

5111l stunned by the news, hand Lo her mouth.

MELISSA
You can’'t come here, Buddy.

RIGGE (PHCOHE FILTER)
Why? Just tell me why.

MELISSA
I can't explain it Lo you now

RIGGE (PHONWNE FILTER)
I'm coming over there, HMellissa.
You sheouldn’'t be alone.

(CONTINUED)
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19 CONTINUED:

CAMERA PARNNIHNG OFF M
hehind nher a shadow
Tvr's RBRIG CHINGA., And

o i

LI

510 (Pink} 12747597 i7.
584, to see What she’s not seeing., That
cast on the sheets drving on the lins.
£ this image, wWe:

END OF ACT ONE
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AT THQ

EXT. MELISSA TURNER'S HOUSE - LATE DAY 26
A small howuse in a2 neighborhood of small houses. Bonsaint's oar
pulls to the curb. He and Scully exit. Moving up the front walk,
as THUNDER RUMBLES, drawing their attention skyward.
ANGLE ON FRONT DOOR
Ronsaint knocks, but no one is answering. Scully loocks in the
front windoWw.
SCULLY
Back door's wide open.

CUT TO:

EXT. MELISSA TURNER'S HOUSE - BACKYARD - LATE DAY 21

Scully and Bonsaint come around the house. The sheetls and
laundry are still out on the line, as ROLLING THUNDER rumbles
again., (If 1t's raining during this, all the better.)

(53

cully and Bonsaint note this, as they enter the back door. To:

CUT TO:
INT. MELISSA TURNER'S HOUSE - LATE DAY 2z
ANGLE FRCM INSIDE POLLY'S ROCM, through the door where Mellissa
stocd earlier, talking on the phone to Riggs. And where Scully
appears now, moving into the doorway. Entering the room.

NEW ANGLE ON SCULLY

Looking around the room, which is a typical little girl's room
by all first impressions. Until she notices something.
SCULLY

Bonsaint. .,

He appears in the doorway now, moving to Scully. She's at Lhe
window, looXing at:

THE BEDROOM WINDCOHWS

Theyv've been NAILED SHUT. And not with a skil .
penny nails have been driven clumsily through the mulll
the frames. CAMERA PANNING TO SCULLY, BONSAINT.

H
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BONSAINT
Now what the dewil is this for?
SCULLY
It looks like she was afraid of
something.
BONSAINT

Well, whatever it 1s, she’s run
off in a hurry., Laundry's out,
phone’s off the hook. Beats me.

SCULLY
You know much about her?

BONSAINT

Lissy Turner? Bout as local as
you get -- born and ralsed here.
Married a fisherman. Widowed
last vyear, after a beating
accident. Don't know 1f the
little girl, Polly, really ever
understocd.

{cff her look)
Toys in the attic.

SCULLY
The daughter's autistic?

BONSAINT
s what they say. Problem
There was an incident
year over at the Wee One’s
care Center. Proprietor
pped Polly across the face.
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RONSAINT
Sne said Pelly threw a tantrum
so fierce, 1t was the only thing
ro do. Says the next thing she
knew she's on the ground. Little

girl knocked her siliy.
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BONSAINT

Well that’'s her story, but Polly
never touched her, far as I
figured it. Oh, it was a real
drama, theugh. Lady who ran the
chool lost her license. People
calling the kid all manner of
names. Saying Melissz's a witch.
Polly never went back to school
5 day since.

looks at the window again, wondering.

SCULLY
This affair the mother was
having. With the butcher --

BONSAINT
Dave., Mavbe I gave you the wrong
impression. It wasn't exactly an
affair, though Dave made guite
a fool of himself. And his wife.
Melissa alwavs had a way of
exclting mens'... interesis.

SCULLY
So it was unreguited.

BONSAINT
You could say that.

SCULLY
Te the sxtent that she'd have To

-

nall the windows shut?

BONSAINT

He wasn't that big a feol.

{off Scullv’s

iudgmental look)
You know, maybe she wasn't
afraid of something getting in.
Mavbe she's afraid of something
getiting out.

LS| Yo Sm P
=iEe Whnalty

shrugs in an exaggerated way. Putting Scull

defenzive,.

20{X1.
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22 CONTINUED: (3)
BONSAINT
Just a thought.

EER

And now he's got Scully wondering herself. Off Scully:

b}

NT. DAIRY QUEEN - LATE DAY

CILOSE ON POLLY as Buddy R’ggs sets down the biggest ICE CREAM
SUNDAE they sell in front of her. Polly's eyes light up as she
plucks a cherry from it, holding Chinga in her other arm.

RIGES
How do you like that? Huh?

Buddy's hoping for at least a smile, but Polly doesn't
acknowledge him. He nods at her anyway, before moving to!

IGLE ON MELISSA

At the other end of the table, her head in her hands. Buddy sits
down across from her, talks to her in a whispered urgsncy.

RIGG
Wnhy don't you leave town?

MELISSA

I've got nowhere to go, Buddy.

7 live on a shoestring as it 1s.
RIGES

I could take care of that.

ot

MELISSA
Buddy?! What happened to Dave?
You want that te happen to you?r!

She's szaid this just a little too loud. Turning now, for fear
that Pollv's overheard, But Polly goes right on with her sundae,
seemingly oblivious to this dialogue.
RIGGE
Listen to me., I've golt some
money put away -

(x)
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MELIZEA
And it's not the first time.

ANGLE ON POLLY AT THE COUNTER

She's set ner sundas on the counter. Walting for help.
POLLY
I want more cherries,
ANGLE ON TIEENAGE CLERK

the counter, cleaning the chrome on one of fhe machines.
She glances over, sees the sundae, the top of Polly's head.

CLERK
What's that, Sweelie?

POLLY
I WANT more cherries,.

CLERK
You're gonna have to ask your
mommy for some more money, hon.
I can't just glve them away.

Bac< to cleaning. Polly staring up at her with

RESUME MELISSA, BUDDY RIGGES
MELISSA
My husbend. I saw nim, in a
window. Dead before it happened. )
lgestures subtly) (X}
Yow know, .. with the hook.
RIGGES
You're Just Lrying tTo scare me
MELISSA
Buddy, I'm nocf. I am cursed.
Don't vou see. Look what
happened to my husband, and Now.
POLLY
Srands staring at the clerk. As ANOTHER CUSTOMER enters, moving
up penind Polly. Standing and reading the hanging menu.
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CUSTOMER
Let’s see, I° iike 2 Snowstorm,
please, And a P-nut Bomber
Parfaic.

lerk smlies and goes right to work, ilgnoring:

ok
s
[t
[

CAMERA PUSHING SLOWLY IN ON HER., Her cold eyes, staring up at
the clerk. MATCHING THIS ACTION with:

CHINGA
Lying on the pilastic bench. Suddenly CHINGA'S EYES OPEN, too.

THE CLERK

We're on the back of her head. She's at the machine that makes
the ice cream "Snowstorms.” She? s bdsy filling the cusitiomer's
order. CAMERA SLOWLY CIRCLING ARQUND te her face. She’s a gawky
girl of about sixXteen with LONG CILKV HAIR pulled back in a pony
tail. Completely unsuspecting of what's about to happen to her.

CAMERA ARMING DOWN

Blong the girl's pony tall, down her arm, to the largs wax cup

she's holding under the spinning mixing arm of the machine.

RESTUME POLLY

OVER MELISSA Rﬁu BUDDY T0 POLLY

MELISSA
We're going to go now, Pollvy.

Melissa is gefting up from her seaf, grabbing for Chinga, whose (X}
TYFRS ARE STILL COFPEN. Buddy's gerting up with her. He's got his
hand in his pocket, fishing for something.

nunting. Tp

2.
ngers around 1t. Pelly watching
N TO HER, PARSET MELISSA AND BUDDY

table

(CONTINUED)
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POLLY
Mommy . . .
RIGGE
Or else there's going to be
trouble. More than you nead.
POLLY
Mommy . ..
MELISSA
Yes, Polly...
She and Buddy turn, just as: THE (CLERK STARTS SCREAMING, like
only a sixteen year-old girl can scream. As her pony tail gets
YANKED into the machinery. Her head vanked down with it.
CLOSE ON BUDDY RIGGES
raralyzed for a moment, his sves wide. Then he leaps into action.
CLOSE ANGLE ON CLERK
Her neagd 15 bouncing off the stainless steel face 0f the machinse
with each revolution of the spinning arm. Hair has begun to £lv.
The girl's evyes are rolling back in their scckets. CAMERA WHIP
PANNING TC BUDDY RIGGS, Jumping the counter, past the HCRRIFIED
CUSTOMER. PANKNING HIM to the machine, where he guickly turns off
the power. 30 that all we hear is the young woman's painful
sobs, just below frame.
Buddy rturns when AN ELECTRONIC DING sounds. Seeing:
BUDDY 'S POV
The exit door settles, Melissa and Polly are gone. OLF:
BUDDY RIGGS
Standing over the §?lll bgundrgirl,Pheznscaip beginning to BLEED £X§
where it s besen pulled away at her forehsad. As we: {4
CUT TG
JANE FROELICH 24
The Margaret Hamilton-type we saw in the supermarkel parking lot (X)
in the Teaser. She's peering through the sheers on the front e
door, squinting through her thickish glasses at people ocutside. (X]
JANE
Iz that vou, Jack?
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He are:
¥ T. WEE OWNE'S DAY CARE CENTER -

Scully and Bonsaint are at the £

{Pink} 12/4/87

BEVENING

BONSAINT

Byuh. It's me, Ja
Jane feels for the knob, opens ¢

JANE
Who've vou goit wi

SCULLY

ne., Come in?

he door. Not invitingly.

th yvou?

Ms, Froelich, my name is Dana

Scully. I'm with

the ¥8I. I

happened Lo be here on vacation.
I was down at the marketf earlier
Jane eyes Scully

JANE
50...7

SCULLY
I'm trying to give the Chief
here some help -

JANE
-= you talk Lo her?

SCULLY
Who?

JRNE
Oh. please. Melissa Turner. That
whore's a witch as sure as I'm
standing here. She's descended
from the Hawthornes down 1n
Salem, and the Englishes, too.
She comes from a cursed linesge,
and now she's passing 1t on to

ve tThat little

the whelp. God sa
girl 1f somebody

. LT
oonTT O

something. Lord knows I tried.

BONSAIN
Jane, 1f we could
for a few minutes

T
Jjust come in
and talk --

S

P —

[P EE
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24
I found out last year how much
good talking to you does, Jack
Bongaint. I explained
everything, and the city closed
me down AnYywWay.
{tc Scully) (%
Our great great grandfathers (¥}
knew how to treat witches. They
would have driven the demon (X}
outta that little girl -- and €y
given that slattern of a mothsr {3
what she’'s got coming. (4]
Without further adieu, she closes the door in their face.
SCULLY
{after a beatl}
New England hospitality. Heard
about it my whole 1ife, finally
got a chance to experience it _
for myself. =
5
2% INT. WEE OMNE'S DAY CARE CENTER -~ EVENING 25
.Jane is at the window, watching Scully and Bonsaint leave. Her (¥}
hands opening and closing, muttering to herself.
JANE
Liars... cozeners... cheaters...
{etc.}
26 RESUME SCULLY, BONSAINT 26
As they get to his car at the curb.
BONSAINT
You see what I'm up against {¥}
here. Public sentiment and all. {X}
SCULLY 3L}
You said you know Melissa (£}
Turner. How well? {33
BONSAINT (¥}
Why're vou asking? (€}
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SUULLY
{carefullyl
I think you need to locate her
and her little girl. To bring
her in and straighten this out.

BONSAINT
Under what pretext?

SCULLY
{corneread)

That she... might know something
she's not saying.

BONSAINT
Like whatl?

SCULLY
Imore cornered)
Like a perfectly reasonable
explanation for all this.

RBonsaint nods, unconvinced. As is Scully. (%}

SCULLY {3

I'm sorry I can't bDe more help. {¥X)

Itis 4ust... I'm on vacation. (X3
She gets in the car quickly, so as to prevent any further (X}
dizrussion. CAMERAR HOLDING ON HER, seeing her frustration at neit (X}
being able fo solve this case. At where it's heading. At the {3
fac= trhat Mulder might be right. )

CUT TO:

EXT. MAINE INTRASTATE HIGHWAY - NIGHT 27

A lznely car 1s comlng at us, moving fast down a ﬁaliway of road
lazed our of a2 pine forest. As it swooshes past, we:

CUT TO:

EXT. RANGEZR STATION - NIGHT 28

ide of the =small, rustic structure. He =see
ed by the approaching &ﬁg%tsa He grabs a
e door. Opens 1t azs the cary Drezaks frame.

Head ights paint the
a RRMNZER inside,

o
ks aLer
lipoceard, moves to U

8}

NEW ANSLE ON MELISSA
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28 CONTINUEL: 28
At the wheel, rolling down the window as the Ranger comes

arpund. Pasl her, we see Polly buckled into the passenger seal.

She has Chinga held tight, both have their eyes closed. Asleen,

as it were.

MELISSA

(CONTINUED)
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28
RANGER
Where you headed this time a
night?
HELISEA
I've been -- we wers -- invited

up to a place up near the lake.

RANGER
Uh huh.

MELISEA
A friend gave us the key.

RANGER
You got gear? Food and water?

MELISSA
Wetll be alright.

RBMNGER
I just want to make sure of
that, m'am. Winters in full
force up there. Power's 1iffy.
Just vou and the little one?

MELIZEA
For now.

On saving this, CAMERA RACKS TO POLLY, whose eyes are now OPEN.

POLLY
I want te go home, Mommy.

MELISEA
He're going to go camping, honev.

POLLY
I want my bed. I wanit my records.

Melissa stares at Polly, the height of frustration, when
CHINGA'S EYES COPEN. Unexpectedly. As 1f Chings is looking at her.

REVERSE ON MELISSA

A chill running down her spine. Behind hey the Ranger waits.
Until:
RANGER

I'm just going to get your
license number, then.

Be exits frame. CAMERA HOLDING ON MELISSA, who's staring at:

(CONTINUED)
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28 CONTINUED: } 28
CLOSE ON CHINGA

Boring a hole through her with its cold glass eves.

BACK TO MELISSA

For a moment, until her expression guédenéy changes She's

sensing something, and that something is right behind her,

CAMERRE WHIFPING TO THE REAR WINDCW OF THE CRR, where, reflected (%)
in the curved glass is -- JANE FROELICH. She stares straight at (X}
Melissa. Blood all down the front of her nightclothes. Mouthing (X}
the words: HELP ME.

REVERSE ON MELISSA

Turning to see this. It's happening... again.

ANGLE OVER RANGER

At the front of the car, taking down the plate number. When

Melissa suddenly steps on the gas, spinning the rear tires.

Causing the Ranger to reel backwards, as the car fishtails

slightly before it gets traction and bursts forward, just before

he scrambles to safety.

The Ranger’'s heart 1s still in his throat as he steps back into

the road, watching her head off. Then suddenly there are BRAKE
LIGHTS, and the car makes a sguealing racket as Melissa throws

it into a U-turn. Heading back toward the station.

REVERSE ON RANGER

Walking forward, waving his arms. But 1if's useless, azs Melissa

has the pedal to the floor. Causing him to jump cut of the way

a second time. She blasts past him, heading the way she came.

Off the Ranger, shaking his head in wonder, we PRELAP THE SOUND

OF "HOKEY POKEY." As we:

CUT TO:
INT, WEE QNE'S DAY CARE CENTER - WIGHT 25

It's dark here now, where we last left Jane Froelich. She's long
since turned in for the R?g?tq But "Hokey Pokey” is playing
somewnere in this house. Echoing down a long dark hall.

IR

gw o

After a moment, lilights come on in ths ro
preaks frame. She's dressed in pajamas
difficulty, Lo see where she's going.

prrd

G

hen Jane Froslich
hrobe. Trying, with

Lssl
£l Ay
hath
M G

{CONTINUED)
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22 CONTINUED: -
Following tThe scund of the music. Down a dark hallway. CAMERA
FOLLOWING HER as she goes,

INT. WEE ONE'S DAY CARE CENTER - PLAYROCM - MIGHT 30

The room is dark, but this is where the music is plaving. A
light goes on in the hallway, partially illuminating the room,
2 moment before Jane appears in the doorway. Standing in
silhouette, Lrying to figure out what's going on.

JANE
Who's there? Is anvone there?

But she gets no answer. Hokey Pokey continuing to play. Jane
tries the light switch, but it doesn't work. Afrer ancther
moment of hesitation, she starts in.

LOW ANGLE ON FLOOR

Jane's feet tramp over several 45 records that are strewn about, (X}
BREAKING them underfoot with a sharp, brittle crack.

CAMERA RISING TC JANE

And her reaction to this, as she continues to the small
phonograph where the record plaving the song is spinning. Jane
bends down and turns the off/on switch, but the player won't
turn off.

She reaches for the arm now, lifting it. But drops it with a
start with A SHADOW crosses over her.

CLOSE ON JANE
Squinting. At something we can't see.

JANE
Jack? Jack Bonsaint? Is that you?

But she gets no answer. And, as the song has continued, it is
now stuck in a groove. Skipping back to the phrase, "that's what
it's all about... that's what it's all about... that's what it's
all about.,..”

CAMERA ADJUSTING TO REVEAL:

BIG CHINGA'S REFLECTION on & piece of plastic covering some of
the plavreoom furniture.

Jane now paralyzed with fear. PANNING DOWN to her shaking hands,
as she stoops, Lrying to find something to protect herself with.
Her hands finding..., THE PIECES OF BROKEN RECORD.

{(CONTINUED)
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10 CONTINUED: T g

JRHE
I'm not afraid of you.

Jane holds up the broken pleces of record toward the phantom

figure. Butl finds herself looking at the piece with horror, 2B
it moves toward her own face. Though she struggles against iﬁﬁ

CUTTING BACK TO:

INT. WEE ONE'S DAY CARE CENTER - NIGHT | o wm

In the entryway, where we hear a SCREAM, then a éﬁi} T :
the record Jjumps again, no longer stuck in a groove. So tﬁaﬁ SV
"Hokey Pokey" continues merrily along: "You put your right foot - -
in, you put your left foot out, and you do the Hokey ?@key @m&

vou shake 1t all around. That's what it’'s all about!®

FADE QUT:

END OF ACT TWO
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ACT 7T

37 INT. SCULLY’S MOTEL ROOM - MORNING 32

33

24

MORE CLASSICAL MUSIC PLAYS, a2 cello selection from Yo-Yo Ha.
acully is nowhere to be seen, though. Until she exits the
hathroom, dressed casually, hair wet from the shower. A towel
wrapped around if. Hoticing:

THE PHONE

On the night table, next to a stack of novels. It has a BLINKING
message light.

SCULLY
Takes the towel from her head, continnes to dry her hair,
thinking. Staring at the light. But she does not go to the

phone. Choosing not to. Moving over to the window now, throwing
open the curtains -- where she finds JACK BONSAINT standing.

He gives an embarrassed little wave. Before we:

Ut TO:

EXT. WEE ONE'S DAY CARE CENTER - MORNING (X133

The Chief's car pulls up out front. There are BYSTANDERS milling

around in front, all eves turning to Bonsaint and Scully as they
move toward the housse.

CUT 70:

JANE FROELICH'S BODY | ' (X} 34

Being coverad up by the CORONER'S MEN. Scully, Bonsaint step in. (X}

BONSAINT X}

Looks like she died by her own {X}

hand. Big slice under her chin {4}

cpened up the artery. X}

SCULLY {4}

Hith what? X3

ANGLE TO INCLUDE BUDDY RIGGS (£}

Standing in the room, not far from the bedy. Very much alive. 9.4
BONSAINT

Buddy. Show her the thing. {43

(CONTINUED}




35

“Chinga®  5¥X10 {(Pink)  12/4/97 34(%).

Riggs moves Lo them, holding up the plece of broken record in an
evidence baq. Scully takes it. As Bonsaint's cell phone CHIRPS.
He answers, ad libs & conversation with another law officer.

SCULLY
Any sign of forced entry?
{Riggs shakes his
head)
Prints? Anything?

Riggs shakes his head again. Scully doing a quick fTake on his
conspicuous silence. As she moves over to the body, bends to
1ift the sheet.

1L0®W BNGLE UP ON SCULLY

As she studies the victim. As Bonsaint appears above her --
holds the phone out.

BONSAINT
For vou.

She rises curicusly. Taking the phone, and:

SCULLY
Hello.,..?

CUT TO:

INT. MULDER'S APARTMENT - MORNING

Mulder lies on his sofa covered with a blanket. He's Jjust
awakened and his hair is tousled.

MULDER
Good morning.

SCULLY (PHONE FILTER!
Mulder?

MULDER
I was worried abouf vouw, Scully.
Wondering 1f you wers ckay, or
needed my help up there.

SCULLY (PHONRE FILTER}
What do you mean, if I'm okay?

34
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MULDER

Right where we
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MULDER
1 a message at your motel.
didn*t hear back from vou.

frud ot

CUT BACK 7T0O:

SCULLY
Where are vou, Mulder?

MULDER (PHONE FILTER!
I'm... at work. Thinking about
that case. That maybe 1t isn't
witcheoraft at all. That mavbe
rthere's a medical sxplanation.

SCULLY
{pesved)
You mean, something I overlcooked?

MULDER
Something called chores.

SCULLY
{rolling her eyes}
The dancing sickness.

CUT BARCK TO:

laft him.

MULDER
Right. 5t. Vitus'® dance. It
affects groups of people,
sausing unexplained outbreaks of
vneontrolled Jerks and spasms --

SCULLY {(PHONE FILTER)
{cutting him off)
And hasn’t been seen or
diagnosed since the Middle Ages,

MULDER
I was thinking it could also be
something in the water --

Y (PHOWE FILTER)

The wabtaer?

IS0,

33

{4}
(X3

CONTINUED)
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15 COHTINUED: (2)
MULDER
Or mavbe 2 food-borne pathogen
causing some kind of psycho-
toxic reaction ==
SCULLY (PHOWNE FILTER)

{cutting him off}
Mulder =-

MUTLDER
Yeah?

SCULLY (PHCHE FILTER)
Thanks for the help.

The next thing Mulder hears is a click, and then the line goes
dead. 0ff his confused reaction, we:

CUT BACK TO:
SCULLY

She clicks off, handing the phone back te Bonsaint.

BONSAINT
That your partner?

SCULLY
Tes.

BONSAINT

Sorry to eavesdrop, but doss he
maybe have some insight on this?

SCULLY
{blunt, impatient:}
No.
BONSAIHT
I zee.

ANGLE ON RIGGS

He's poking around, half an ear cocked tc hear what Bonsaint and
Scully are saying, when he turns on the phonograph, and Hokey
Pokey starts to play.

Scully and Bonsaint look over at him. Riggs looks away, turns
the phonograph off. CAMERA DRIFTING IN cn him now, as he's
making a connection.

AMGLE O BONSAINT, SCULLY

(X}
{x)
(X}
(X}
(X3
{x]
{1}

35

(X}

(£]
(£}

(X}
(X}

(%3

(&}

(£}
(X}

(%}
(%}
X}

(X3

{CONTINUED)
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35 CONTINUED: (3) 35
SCULLY
I was thinking Chief Bonsaint... (%3
Jack, Can I call you Jack? (5}
the nods, surprised)
Maybe we're not exploring all
the possibilities here.
BONSAINT
I'm not sure what vou mean.
SCULLY
Well mavbe we should discuss
that. I711 bet vou know a place.
Off his continued surprise:
cUT TO:
E¥XT., MELISSA TURNER'S HQUSE - LATE DAY 36
Melissa's car 1s parked cut front, pulled to the curb in a
haphazard way. We can barely hear "Hokey Pokey" playing from out
here. CAMERA DRIFTING IN.
CUT TC:
THE NAILED SHUT WINDOUWS 37

The music 1s louder in here. CAMERA PRNNING OFF to find POLLY,
as her eves get real sleepy and she drifts off into slumber.
Chinga's tucked 1n next to her, asleep as well.

CAMERA PANNING TO FIND MELISSA
doorway, waiting., F her <hance. She takes a

Standing pS
bed.

in Che o
step in, cautiously. Moving toward ths

=

HER POV

g

Of sleeping Polly. And sleeping Chinga.

RESUME MELISGA

Tiptoeing, as the music play: "... I do hope that doggy's for
sale, ARF ARF!" and then suddenly comes to an end. Sending the
room inteo silence. And as Melisss takes her next stepn, ths floor
CRERKS, Causing:

ANGLE ON POLLY, CHINGA

As the dolly's eves suddenly open. Staring at Melissa.

(CONTINUED)
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37 CONTINL

RESUME MELISSA

ﬁ

pped in her tracks. Terrified. Then she back slowly away,
rtled with THE MUSIC STARTS AGRIN. Causing her to back up
e quickly now, as TEARS START TO ROLL DOWN HER CHEEKS.

mm

Lo
te
mor

CuUtT TO:

INT, MELISSA TURNER'S HOUSE -~ LATE DAY
Melissa comes into the kitchen. The tears that began in Pecliv's
bedroom have turned into deep sobs. Of fear, and helplessness.

She is ;Pak$ag this fear, bracing herself agalnst the sink
counter, when something suddenly shocks her of her misery.

MELISSA'S POV

Reflected 1in the kitchen window is BUDDY RIGGS. His image, that

38

38

is. Because in this reflection, Buddy is beaten to a bloody (&)
pulp. His face swollen and split. He wears his uniform, his
billy ¢lub in one hand, pressed to the glass. (The image here,
again, is that he's INSIDE the glass, pressing against it. But
he is not Qgtslée the glass. It's as if his reflection is
trapped inside the pane, or plane cf the glass.)
He is mouthning the words, "HELP ME.™ Off:
MELISSA'S REACTION
CuT TO
INT. SEAFOOD SHANTY DAY
ANGLE QUT THE WINDOW, looking down on fishing boats lined up in (¥}
their slips. A New England postcard. As a SERVER carrving a (¥
giant Maine lobster breaks frame, DRAWING CAMERA ALONG and 5.
pringing us to Scully and Bonsaint, at a table with a view of 9.4
the water, and of the fishing boats. The Server setting the (¥
lobzter down bhelween Thenm. 3
SCULLY

My god... it loocks like

Scmeghiig out of Jules Verns.

We're supposed to eat this?

{CONTINUE
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BONSRINT
Little late for anything else.

scuily smiles, as Bonsaint 1ifts his utensils and expertly

removes the tail.

BOHSAINT
You said vou had some... other
directions vou were looking at.

SCULLY .
T've been thinking about Melissa
Turner.... ¥You said her husband
died in a boalting accident.

BONSAINT
Avuh. That's what's on record,
anvhow. Some folks wonder now.

SCULLY
Wonder whether she had anything
to do with it?

BOMBATINT
1t was never quite explained to
anyone's satisfaction how the
man got a grappling hock poked
clean through his skull.

Scully is reacting to this, her eyes going down to THE

(&}
(X}

%3
%3

LOBSTER.

Bonsaint is doing the finish work, pulling the claws off the

body. Its dead little eyes staring up at Scully.

SCULLY
Inciuding yours?

BOMEARINT
I got my doubts., But I can’'t see
how Melissa'd be invoived.

{looking off)
Boat he died on's right there.

Scully look, seeing:
HER POV THROUGH WINDOW ~- A FISHING BOAT

coming from below deck is a person she recognizes. TEE
(from the Teaser.)

REVERSE ON SCULLY

The recognition dawning.

OLD 1




41

42
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40 CONTINUED: (2) 40

SCULLY
I saw that man. At the market.

RESUME OLD MAN (CHEATING A CLOSER POV)

Looking up, Seeing Scully and Bonsaint looking at him. The azrea
near his €ves 13 scabbed, swollen. Cff his look:

CUT TO:

CLOSE ON POLLY . 41

She's sitting in front of her phonograph, putting her Hokey e
Pokey record on the turntable. Holding Chinga under one arm. T
Chinga's eves are CLOSED. Rs Polly demands: e

POLLY
I want popcorn, Mommy.

REVERSE TO INCLUDE MELISSA

Who appears in the docrway. Her eyes are red from crying, but
she is hard at work tryving to keep & smile on her face. Evaen
though she's now terrified of her daughter, and the dolly.

MELISEA
What, sweetie?

POLLY
{not looking up)
I want popcorn.

MELISSA
Okav.
Polly sets the arm down on the spinning record and Hokey Pokey

starts to play ils now nerve-wracking little tune. Melissa keeps
an eve on Polly &s she backs out of the room.

INT. MELISSA TURNER'S HOUSE -~ LATE DAY 47

Melissa is backing out the door of Polly's bedroom. Turning to
ge into the kitchen -- taking a step and STIFLING A SCRERM
finding herself face to face with:

BUDDY RIGGS
Standing in her hallway, a dim and chilling look in his eve.

RIGES
What are you doing here?

{CONTI
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42 COHTIH - -
MELISSA
Buddy --
RIGGS ;
How come you're back in town?
These aren 't tendered as questions so much as §§§§S§t§ﬁﬁ§a
MELISBA
You gotta get outtas here,
He grabs her by the shoulders now, shakes_
RIGGS R
I called the ranger’s. They saild
yvou tried to kill z man., You - .
came back here to kill her, too,
didn't you?
MELISSA L T
I didn't trv and kill anvbody -- ’ {3}
| S
RIGGS =

Jane Froslich. o
(off Helissa's loo
of confused panic
I never wanted to believe that
it was true. What they said.

MELISSA
It's not me, Buddy =

RIGGS
HWell, we're gonna find out about
that. You're coming in with @me ——

He lets her go, pushes past her. -

MELISSA
Buddy --

Buddy steps into the doorway of Polly's room.

RIGGS
You and your little brat.

HIS POV OF POLLY

Sitting at her little chalr, with Hokey Pokey playing. Holding
Chinga tight under one arm. The doll's eyes suddenly OPENING.

(CONTIN




42 COM .
OFF BUDDY
CUT TO:
43 CLOSE ON OLD Mal 43

He stands leaning against the wheel, the single cabin light
half-illuminating his battered face.

QLD MAN _
$hat happened? Ask that guestion
around here, you get as many
stories as fisherman.

HWe are:
ITHNT. FISHING BOAT

The sun has set and the cabin fairly glows against the darkness.
Scully and Bonsaint stand opposite the Old Man.

SCULLY
You were on board the night he
died. What do you think?

OLD MAN
I told my story to thes chief.

SCULLY
Pegple’s stories change.

LD MAN
{after a bDeat)
Folks blame the widow.

SCULLY
Who do vou blame?

The Old Man smiles inscrutably, turns away.

QLD ¥MAN
He was wild for her. Worked hard
to buy her that little houss.
When the daughter came along
you'd need a mop Lo wipe the
smile off his face.

CUT TG:
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" 44 FET. FISHIHG BOAT - HIgHT (¥

E A thick fog hangs over the dark sea. The little boat bobs in the
ant, laden with lobster pots. As RICH T ER reaches with &
GRAPPLING HOOK for a fioat bobbing a few feet away. Pulling the
g@@@ its attached to on board, and then hand-over-hand hauling
up its length until another lobster pot breaks the surface. [

CLOSE ON RICH TU

He's strong, handsome (30s}, with an open face. Lifting the 5
lobster trap up onto the ralling, where we can see it's g@t e
several lobsters inside, and something else. S@m&tﬁiug ﬁar?g s
Sha@@l@ﬁﬁg covered in silt and muck. :

RICE TUBNER
Heyi! Look what Eavey Jones sent
my littlie Polly...

ANGLE T IKCLUDE THE CLD MAN

Ccoming out from the wheelhouse. Moving to Rich Turner as h@; w0
reaches into the lobster trap, removing the Chingas dolly. Its
eyes are cliosed, its hair and clothing matted with silt.

Catch of the day.
He's a1l smiles and excitement as he leaves the old man holding
the trap, heading into the wheelhouse with the dolly. fo th@ . ;
0ld ¥an's uncertain 1ook, we: & -

cur 765

INT. FISHING BOAT -~ NIGHT - SCULLY AND BONSAINT 45

listening to this tale. As the 0ld Man breaks f?mey m@viﬁg te
fiip a battery or pump switch (or some other business) . :

OLD MAN
Thrae days iater ne was dead.

SCULLY
{incredulously)
¥ou think The doll had something
to do with it?

The Old Man moves back to his old position. Looking off.




46 EXT. FISHING BOAT - NIGHT (I

OLD _
Your eves play tricks at might,
Water up against the hull making
noises. Sometimes you see things.

2T T

)

Another fooggy night. Rich Turner ls pulling up a2 lobster pot,
hauling it up onto the rail. Reacting with disappointment to the
fact that it's empty, when SCMETHING MOVES BEEIND HIM. We see it
out of focus in the b.g., but it is big and it moves quickly out
of frame. {This could be no more than & shadow breaking across
the light £rom the wheelhouse, or the worklight shining down .
from up overhead. But it should be unrecognizable and o
impressionistic. Scary.)

46

JER

RICH TU

Spins around, the lobster trap falling from the rail onto the
deck. Spocked.

RICH TURHER
What the hell was that?

He's frozen in place for a moment, before he grabs the GRAFPLING
HOOK, moves to the wheelhouse. Swinging cautiously inside.

INT. FISHING BOAT WHEELHOUSE -~ HIGHT : 47

Riech Turner looks in on The 0ld Man taking & nap sitting up. He
feels Turner's presence and opens his eyes. Blinking away sleep.

OLD MAH
What is 1t7

RICH T1
{spooked)
I don't know.

And he ducks back out. The 0ld Man sits where he is for a
moment, getting his bearings when A 5 W PARISES OVER HIM,

OLD MBN'S POV

The shadow of CHINGA cast on the wall opposite him.
Unmistakable, but only for a moment. Then 1U's gone.

RESUME OLD MAN

{CONTINUE
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£7
Reacting to this, his head turning quickly to the glass where

the shadow wWas cast. But there’s nothing to be seen. Spooked

himself nowW. he gets up out of the chair. Exiting to:

EXT. FISHING BOAT - HIGHT . it

The Old Man steps out of Che wheelhouse, nearly pissing himself
when he looks and sees:

EE

RICH T

THE GRAPPLING HOCK through his skull, pinned to the wall of the
wheelhouse. _

CUT BACK T0:

(REAL TIME) | - 49

THE OLD M
His face twisting at the memory.
OLD ]

Like I said, your eves play
tricks. But...

ANGLE TC INCLUDE SCULLY AND BONSAINT
Watching the 0ld Man intently.
SCULLY
But vou saw scomething. AU the
grogcery store...
OLD MAN
When I saw that little girl with
that dolly... I knew.
Only then does he turn Lo lock af them. And oIff his lined face:

CuT TO:

INT. MELISSA TURNER'S HOUSE -~ HIGHT ' A0
We are in the hallway, at a neutral POV. Hokey Pokey is still

playing. AS CAMERA MOVES DOWN THE HALL, past the open doorway of
Polly's room we See her moving TOWARD CAMERA with Chinga under

her arm.

POLLY
Where's my popoorn!?

(CONTINUE
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- 50 CONTII

-

§ ~aMERAE CONTIRUING ON PAST HER, moving as urgently &g?
question, into the kitchen where Melissa stands at > sLove.
She Turns ERA, with tears and real fear in herveyes as ghe
shakes A J E?‘Q’Y POP QQ@TME@R back and forth on the buzner.
MELISSA
It's coming, Polly. T
lgquieter, 2 N
frightened whisper} “

It's coming...

CRMERAE PANNING OFF HER to the floor where we s&e &‘2@
wlth bieed spattered on it, drippimg off it.
+n REVEAL Buddy Riggs, holding this m,ghtatigk,
the floor, only a few feet from Melissa.

Off this image:

END OF ACT THREE
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53

CLOSE ON FOLLY T

ER - NIGHT

Asiesp in her bed. Chinga's hugged to her side, eyes closed.
only light from the doorway illuminates the room. CAMERA PANNING
OFF to the door the light is coming from, where we see Melissa
move past. Taking a quick glance in, but not stopping..

INT. MELISSA TURNER'S HOUSE - NIGHT

FOLLOWING MELISSA to a closet, which she hastily but quietly
opens and removes A HAMMER and a BOX OF LS. Fumbling with the
nails as she pours a small pile into her open fist. - :

(NOTE: This closet should have a padlock on it, which is not
locked when Melissa goes to it. The lock dangling unlocked.)

CUFT TO:

THE

MAMMER STRIKING A HAIL

Pounding it through the frame, into the jamb. Missing and
bending the nailhead, but gquickly putting another nail to wood
and pounding away. Fighting off hysteria, but verging on frantic.

MELISSA TURNER -- VARIOQOUS HAND HELD SHOTS
Hailing the windows.

Nailing the front door.

Nailing thé back door.

Moving through the house now, frantic to find an enitrance or
exit she hasn't nailed down, when she turms a corner and finds:

POLLY
With Chinga. Staring up at Melissa with dark, sleeny suspicion.

FOLLY
I can't sleep.

MELISEA }
You go back to bed, Polly. It's
way pasit vour bedtims.

POLLY
Ho more pounding.

SH

e

53

{CONTINUED]
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MELISEA
You go to bed sweetheart. HNo
more pounding.

Melissa 15 doing everything she can to sweel talk Polly. To
hasten her off to bed, when she sees:

CHINGR'S EYES OFEN

Staring at:

Reacting to this with a shudder. Then reacting to:
MELISSA'S POV

Where she sees a reflection of herself in a near window. Except

she is BLOODIED from a hole in her skull. Put there by the

HAMMER which is buried in her head, claw first. {Again, this

image is a reflection, but it appears that Melissa is locked

inside the window pane, her bloody hands pressing against it. £
Her breath visibly condensing on the glass.) z”

Melissa mouths the words: HELP ME.

REVERSE ON MELISSA

Staring at this image, until she turns slowly, fighting every
instinct to panic, and nudges Polly back toward her room.

MELISSA
No more pounding...

CUT T0:

YT, MELISSA TURNER'S HOUSE ~ NIGHT 54

rhief Bonsaint's car pulls to the curb in a hurry, behind Buddy
Riggs® car. And Melissa's. (If there's a driveway, Melissa®s car
shonld be preferably there.) They exit.

BONSAINT
That's Buddy’s vehicle.

Moving to the house. Hot knowing yet what is going on inside.

CUT BACK TC:
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57

58

§g§g§§§§ 5%i0  ipin

INT. ME

ER'S HOUSE - WIGHT _.f@;‘,.f;‘vf3 )

CAMERA FOLILOMING MELISSA HANDHELD,
g@i the bk

mer. She thrusts iﬁ& hammer: & :
cleoset doors. Flipping the latch and wiia mg the p
Moving off guickly again, exiting fraz

ock shut,

INT. MELISEA TURNER'S KITCHEN

CLOSE ON MELISSA, knocking over A ST

fuel spilling out onto the floor. ?Kﬁ?&}iﬁg ﬁgx@gg the glagggﬁmif

to the splayed legs of Buddy Riggs. S@ﬁ%mg up @‘ﬁ%@vhia -
ANGLE P Oon MELISER o

Holding a box of matches in her hand. @éﬁ%ﬁﬁg tﬁf@@ﬁ%ﬁﬁé&?é@ggﬁi

though her hands are shaking terribly. Th@&
at the door.

EXT., MELISSA TURNER'S HOUSE -~ MNIGHT 7 S
Bonsaint and Scully are on the front porch, Kﬁ%@gz_‘f”

BOMSAINT
Melissa.

There is no answer, Scully peering in the fxani @x
did the first time she came here. '

BONSAINT
See anyihing?

Scully shakes her head. Moving down off the peorch, ﬁ@&@lﬁg
arcund the back of the house.

INT. MELISSA TU

Melissa is not to be deterred. Getting the ﬁﬁtﬁﬁﬁﬁx open, and
trying with nervous desperation te light a match. She strikes

once, twice -= bul the match won't light. QZQ§§iﬁg the match and
trying with another one.

Striking once, twice -- AND THE MATCE IGEITES. Just as:

POLLY (Q.5.})
Mommy. . .

ANGLE OVER LIT MATCH T0 POLLY

55

56

57
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58
standing in the doorwav holding Chinga, whose §¥?§ SUDDERLY
OPEN. As the MATCH BLOWS QUT.
REVERSE ON MELISSA
Reacting o this. Trying to get another match out now.
MELISSA
You go back to bed, Polly.
She strikes the matceh. It lights. And then BLOWS right out.
MELISEA
{growing more
desperate)
GO O now,
She gets another match out. As:
EXT. MELISSA TURNER'S HOUSE -~ WIGHT 50
Scully comes around the rear corner of the house, moving to the
back porch. 3he tries the door, but it won't open. Seeing now
the ERRANT NAILS that poke through the wood. And realizing why
the door won't open. Looking in the window now, seeing:
CUT TO:
INT. MELISSA TURNER'S HOUSE - WIGHT 80
OVER BUDDY RIGG'S BODY to Scully at the window. As she catches
sight of this. Then of Melissa, a2 short distance apart, still
trying to dget a match 1it.
SCULLY
Melissal
Scully POUNDING on the window.
SCULLY
Bonsaint!
CUT BACK TO:
INT. MELISSA TURNER'S KITCHEN - NIGHT | 61

¥Melissa reacting to 3cully's pounding. Throwing the matches down
now and going to the kitchen drawer. Pulling it open, revealling
SHARP KMIVES. As Polly looks on.

{CONTT?
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POLLY
{frightenad) o
HMommy ~- f‘ - _._'.g;

But when Melissa goes to reach for one of the knives, |
SLAMS SHUT. Melissz pulling her hand out dust in time.

CUT BACK

EXT. MELISSA TUBNER'S HOUSE -~ WIGHT

Bonsaint Sumps up onto the back porch with Sc&ilyftgffﬁkﬁ
SCULLY '

She’s trying to kill herseif -
she's got the door nailed shut --

Bonsaint puts his shoulder to the door, bouncing @fgg yﬂgtiﬁg_y
nis foot to the door now, instead. Kicking hard. '

MATCHING TO:,

INT. MELISSA TURNER'S KITCHEN - NIGHT s Vg3

Melissa is still trying to open kitchen drawers, but as she
pulls them out, they SLAM right back closed. As Bonsaint

continues to KICK the back door down. Blow after blow. = =
POLLY . oEE
Mommy -- no more pounding. : o : e

ly has her hands over her ears, terrified with §ear The open—
&yed Chinga still tucked under her arm. : ot

HALLWAY LEADING TO CLOSET - CONTINUCUS | 64

Where Melissa locked the hammer up. ( PUSHING DOW: HAT
where we HEAR -- and SEE -- more POUNDIWG. As the @@ﬁi@ﬁ%&&
cabinet doors are being POUNDED from inside by some unseen force.

The doors STRAINING with sach pulse of force, the padlock ;
bouncing on its hasp, the screws holding being ripped from the
wood with each new burst. Until THEY B op

=
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66

'_éﬁéé §§i§g'§§

INT. MELISS WER'S KITCHEW -~ NIGHT - 85
ENGLE ON Jack, Scully booting down the door. WHIPPIKG TO MELISSA

as she tries one last drawer, futilely. Her eyes darting to the
door where Scully and Jack are beating their way in. Then tor

- POLLY
HMommy -~

Polly is still standing in the doorway, but behind her, in the
shadowg, 13 BIG Sﬁlﬁﬁ%w in silhouette.

POLLY
HNo mors.

ERSE O MELISSA

Paralyzed in fear for a moment, thea b@iti@g for’ tﬁe hallway, as
JACK BLOWS THE DOOR OUT OF ITS FREME, sends it crashing in.

CuT T0:

HALLWAY LEADING TO CLOSET - CONTINUQUS 66
Melissa entering at the far end of the hall -- running TO

CAMERE. To the closet where she reaches in, pulls ocut the

hammer, Wheseling, raising it at:

POLLY

She appears at the end of the hall where Melissa gust ran from,
holding open—eyed Chinga. (Big Ch&nga is no longer visible.}

REVERSE ON MELISSA

MELISSA
STAY AWAY FROM ME!!!

She's lost it -~ she’s over the edge.

QEVERSE OVER MELISSA TO BCULLY AND BONSAINT

Appearing pehind Polly. Bonsaint's got his HAWNDGUN out, but
Scully forces his arm down when he attempts to raise it.

SCULLY
Melissa ~- PUUT IT DOWH!

MELISSA

I CAN'T TAKE IT ANYMORE!!

r 'RA RACKING TO MELISSA. She’s got the hammer raised up, when
Suﬁéen;y she strikes herself with the hammer - ITHVOLUNTAERILY.

{CONTINUE
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ERSE ON SCULLY, BOHSAINT

neacting to this. Bonsaint confused for & moment. The moment it

rakes for Scully to rush forward to Polly, who's & few steps in
frant of her. She grabs at Chinga, but Polly deoesn’t let go.

SCULLY
Give it to me, Pollvy.

Scully tugs at the doll, bult Polly only clutches tighter,
MELISSA

Hit=z herself again with the claw of fthe har

ey, drawing blood.

RESUME POLLY

Seeing this -- seeing her mommy ~- and suddenly being overtak@ﬁ
by fear greater than her own willfulness, CAMERA PANNING P TO
SCULLY who s$till has ahold of Chinga. As Polly LETS THE DOLLY GO.

Scully pulling it up and away from her, then bolting back toward
Bonsaint, exiting the hallway in a hurry.

MELISSA

Bined running from the gash in her forehead,
into her skull once again. As we:

HAMS the hammer
SMASH CUT TC:

INT. MELISSA TURNER'S KITCHEN - NIGHT ‘g?
Scully dashes into the kitchen with Chinga. Heading for:
ANGLE ON MICROHAVE CVEH

As Scully pops open the door, shoving Chinga inside. Slamming
rhe door, and gquickly pushing buttons. CAMERA WHIPPING TO:

BONSAINT
moving into the room. Reacting to:
HIS POV OF SCULLY

e the doll ARCS, SPARKS and finally catches FIRE inside the
oven. As we:

COT BACK TO:
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D Hammer raised Lo strike herself again -~ then suddenly dropping
' rhe tool. Blood running down her face,

REVERSE ON POLLY

e

ter nands to her face, in fear. End off this image, we:
CUT BACK TO:

68 SCULLY

Watching the dolly burn. As we:
FADE OUT
FADING IN ON:

6% INT. MULDER'S OFFICE - DAYS LATER

Mulder is sitting at his desk, driving a pencil into an electric (X}
pencil sharpener. Removing it and admiring its sharp, fine (%3
peint. Laving it down next to A DOZEN OTHER SHARPENED PENCILS, (¥}

when he reacts to the sound of scmecne at the door. Quickly (£
lying the pencil he's holding down, as if caught in the act. (%)
MULDER 9
Hey —-=- howya doin®? {4}
SCULLY (£}
enters. She's dressed in her usual business attire, carrying her (¥}
valise. She notices Mulder's furtiveness but doesn’t make much {£}
note of it. Coming in and moving opposite him at the desk. .8
MULDER (¥}
Howya feelin'? Rested? {X)
SCULLY (X3
I feel fine. (%}
Scully is staring strangely at Mulder. Or so it appears. (X1
MULDER (&}
What? : (X3
CULLY (X)
That poster. (X}
ANGLE To INCLUDE MULDER AND HIS "1 WANT TO BELIEVE®™ POSTER (%}

(COMTINUED]

68
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£9 CONTINUED:

SCULLY
Hhere'd you gst it?
MULDER

Uh... some head shop down off M
street. Five years ago. Why?

Mulder's confused by Scully, her mood.

SCULLY
1 wanted to send one to somebody.

MULDER
You do?

Scully nods, moves toward her area without any more explanation.

Mulder watches her, sliding the group of sharpened pencils
arranged in front of him off his desk, into his pencil drawer.
While Scully sets her valise down and moves back te him.

MULDER
Who?

SCULLY
Just a guy. Jack. ¥ street, vou
said?

Mulder's now further thrown, by Scully's cryptic response.

MULDER
Yeah. Is this anything to do
with the case you called aboul?

SCULLY
Case? (Ch, ves.

MULDER
Were vou able to solve it7

SCULLY
Me? Ho. I was on vacabtion. Cut
of my own head for z few days.
{(beast}
How bout you? Did you get a lot
done without me aroundg?

HMULDER
Oh, veah. If's amazing what 1
can accomplish without incessant
questioning and meddling into
everything I do -~
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As he says this, A PENCIL falls from the sky. Literally. Falling (X}

down inte frame and landing on Mulder's desk. And then a second
one. Scully stares at this, then at Mulder, then looking up to:

THE CEILING

Where about 50 pencils are stuck into the cesiling. CAMERA
PANNING BACK DOWN TO MULDER. Reaching for cne of the pencils.

MULDER
There's gof to De an explanation.

SCULLY

I don't know. Somethings are
better leff unexplained.

EXT. FISHING BOAT -~ NIGHT

Where A NEW LOBSTERMAN pulls in a trap, in which we find a
burned Chinga dolly among the lobsters. The Lobsterman pulling
it put, staring at 1t curicusly.

Ir* is raked with mud and silt, and we may notice its hailr and

(X)
(X}
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{X)
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(X}

(X}

(X}

clothing are burned, scorched. And then, suddenly, its EYES OPEN. (X} -

OFff this:

THE END

(X}




