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TEASER

We are at the far end of a long tunnel for which the vanishing
point is a small rectangle of light. Its glow soft and diffused,
likening it to the now classic image of a near death experience.
There is absolutely no other detail revealed in the darkness --
only the beckoning light which camera creeps in on, under:

SCULLY V.O.
For the first time I feel time
like a heartbeat, the seconds
pumping in my breast like a
reckoning; the numinous
mysteries that once seemed so
distant and unreal threatening
clarity in the presence of a
truth entertained not in youth,
but only in its passage. I feel
these words as if their meaning
were weight being lifted from
me, knowing that you will read
them and share my burden as I
have come to trust no other.
That you should know my heart,
look into it, finding there the
memory and experience that
belong to you, that are you, is
a comfort to me now as I feel
the tethers loose and the
prospects darken for the
continuance of a journey that
began not so long ago, and which
began again with a faith shaken
and strengthened by your
convictions. If not for which I
might never have been so strong
now as I cross to face you and
look at you incomplete, hoping
that you will forgive me for not
making the rest of the journey
with you.

The CAMERA CONTINUES TO CREEP toward the glowing square, growing
larger and brighter as we move in. As a vague shape begins to
resolve in the light. It is Agent Scully, sitting at a table 1in
a hospital gown.

The room glows due to the large lighted wall behind her, upon
which X-rays or MRIs might be studied, but there are no MRIs to
be seen. Save for the one which Scully holds in her hand.
Staring at it blank and expressionless. As CAMERA COMES AROUND
to reveal an MRI transparency, a SMALL DARK MASS clearly visible
behind the nasal cavity in the cranial cross section. Off this
image, GO TO MAIN TITLES.

END OF TEASER
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ACT ONE

INT. HOSPITAL - DAY 1

Agent Mulder appears at the far end of a fairly busy hallway,
looking somewhat intensely for signage. Stopping to ask a NURSE
for directions. A LEGEND: HOLY CROSS MEMORIAL HOSPITAL,
WASHINGTON, D.C.

Mulder moves TO CAMERA now, as CAMERA ADJUSTS TO REVEAL the
signage he'd been looking for in f.g. It reads: ONCOLOGY UNIT
AND SERVICES. Mulder disappears past us, moving at a clip, we:

CUT TO:

INT. MRI LAB - HOLY CROSS MEMORIAL HOSPITAL (X)2

The room we saw Scully sitting in. Only now she is dressed,
standing before the lighted wall where a series of MRIs are (X)
clipped up, all different perspectives on the image of Scully's
cranium we saw earlier. She finishes studying one, removes it

and puts it in a manila envelope. Turning when she hears:

MULDER (0.S.)
Scully...

ANGLE TO INCLUDE MULDER

Standing in the doorway. He is trying not to show his shaken
concern, the queasy feeling that he has at being called here.

SCULLY
Hi.

There is an awkward moment, information and feeling being passed
without words. Mulder trying to gauge and divine Scully's
spirits while she is simultaneously trying to disguise them.

MULDER
How are you doing?

SCULLY
I guess that's the question...

He moves to her at the lighted wall now, standing silently for

a moment. She doesn't offer anything more and Mulder takes it as
a sign of her stoicism. She turns, begins removing another MRI. (X)

SCULLY
Actually, I feel fine.

(CONTINUED)
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2 CONTINUED:

MULDER
(nodding uncertainly,
a look to MRIs)
What exactly are we looking at?

SCULLY
(clinically)
It's what's called a naso-
pharayngeal mass; a small growth
in the wall between the Superior
concha and the Sphenoidal sinus.

She stares at it but does not point to it.

MULDER
A growth?

She looks at him with dead seriousness now.

She turns away,

SCULLY
A tumor.

continues taking down the transparencies.

MULDER
They took a biopsy?

SCULLY
It came back last night. The
doctors had said there might be
several scenarios. There was
some discussion about it being
a fungal growth akin to Valley
Fever, or that the mass was
benign and inactive -- something
I'd been living with, and could
continue to live with. There was
also a worst case scenario.

M

She doesn't say, but everything about her says this is the case.

SCULLY
You're the only one I've called.
MULDER
Is it operable?
SCULLY
No.
MULDER

But it's treatable --

(CONTINUED)
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2 CONTINUED: (2) 2

SCULLY
The truth is... the type and
placement of the tumor make it
difficult. To the extreme.

MULDER
I refuse to believe that.

She takes his hand, holds it tight.

SCULLY

For all the times I've said that
to you -- I'm as certain about
this as you've ever been.

(beat)
I have cancer. The mass is on
the wall between my sinus and
cerebrum. If it pushes into my
brain, statistically there's
about zero chance of survival.

MULDER
You can't stand here and tell me
there's nothing --
(refusing her)
There must be people who've
received treatment --

SCULLY
(tentatively)
Yes, there are...

Off his look, she takes down the last MRI. As we: (X)
CUT TO:
INT. A.D. SKINNER'S OFFICE - DAY - THE MANILA ENVELOPE 3

Being handed to SKINNER. He takes it, his expression reflectlng
a knowledge of what it is the envelope contains. ’

SKINNER
This news comes as the worst
kind of surprise, Agent Scully.
I'm sorry. Very sorry.

ANGLE TO INCLUDE SCULLY AND MULDER, standing across from Skinner
in his office.

(CONTINUED)
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3 CONTINUED:

Mulder, though
the dread he's

SCULLY
Thank you, sir. I don't mean for
this to be awkward, but I would
appreciate it if I could keep
this matter confidential.

standing next to Scully in support,

1/10/97 5(X).

cannot hide

feeling. Skinner and he trade a look, sharing it.

SKINNER
(nodding)
I understand. I assume you'll be
taking a leave of absence.

SCULLY
No, sir. Actually I've requested
that my doctors hold my medical
reports, and I would like to ask
you to keep any mention of this
off the record. Until Agent
Mulder and I have exhausted a

possible avenue of investigation.

Skinner is surprised by this, noting Scully's continued
stoicism, uncertain if he should be buoyed.

SKINNER
Investigation?

MULDER
Last year, Agent Scully and I
pursued a case in which a group
of women, purported abductees,
experienced similar symptoms
after having implants removed
from the base of their necks.

Skinner looks from Mulder to Scully. She will not acknowledge

the connection,

in tone or gesture.

MULDER
A woman in Allentown,
Pennsylvania named Betsy
Hagopian was being treated for
a naso-pharyngeal tumor. We have
been unable to reach her.

SKINNER
I know you're aware we have
contacts with the best
physicians and medical
facilities in the nation --

(CONTINUED)
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3 CONTINUED: (2) 3

SCULLY
(cutting him off)
For reasons of my own, I would
like to pursue this through the
justice department rather than
as a personal matter.

Skinner nods, though he is not altogether sanguine about this.
out of concern for Scully. But she will not crack. Off her
clinical reserve we:

CUT TO:

A MUFON STICKER 4

being taken off a pane of glass with a razor blade. WIDENING to
REVEAL a WOMAN on the opposite side of a front door. We are: (X)

EXT. BETSY HAGOPIAN HOUSE - LATE DAY

The Woman stops scraping for a moment, looking off to something (X)
PAST CAMERA. As a LEGEND appears: ALLENTOWN, PENNSYLVANIA. (X)

WOMAN'S POV

Mulder and Scully have pulled up out front in an n.d. rental
car. Making their way up the walk.

ANGLE ON FRONT PORCH as the Agents move up the steps, the Woman (X)
opening the front door. (X)

WOMAN
I'm sorry, no earlybirds.

SCULLY
Excuse me...

WOMAN
Garage sale starts at nine in
the morning. You'll have to come
back with everyone else --

SCULLY
We're not here for the garage
sale. We're trying to reach
Betsy Hagopian -- no one's
returning our messages --

WOMAN
Betsy? Oh. I'm sorry. I...
Betsy's passed away. Just two
and a half weeks ago.

(CONTINUED)
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4 CONTINUED: 4

Scully nods, not wanting to meet Mulder's eye. But the news hits
her with a mighty force.

WOMAN
Are you a relation?
MULDER
No. We're with the FBI.
WOMAN
Oh. Is... there some kind of (X)
trouble?
MULDER

She was part of a Mufon group --

WOMAN
I don't know. I'm just the
realtor. The owner's trying to
spruce the place up, rent it out
again. All the stuff she left --
it's going to be sold unless
somebody comes to claim it.

Mulder nods, looking to Scully who will not betray her deflation.
MULDER
(to realtor woman)
May we look inside?

The Woman looks at them with renewed suspicion.

WOMAN
You're sure you're not (X)
earlybirds?
Mulder reaches for his badge. Scully moves past the Woman, not (X)

waiting for permission. As Mulder lets her read the badge, we:

CUT TO:

INT. BETSY HAGOPIAN HOUSE - LATE DAY 5
Scully enters the living room, standing silently for a moment.

HER POV OF ROOM, exactly as she remembers it, the furniture as (X)
it was.

RESUME SCULLY - CAMERA PUSHING IN ON HER FACE
The memory of her experience in this house coming to her in:

(CONTINUED)
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5 CONTINUED: 5
SCULLY'S MEMORY HIT (STOCK)

PANNING the women who were sitting in this same living room
holding up the small containers with their removed implants.
(NOTE* We may want to effect this existing footage in some way,
soften it or diffuse it.)

RESUME SCULLY

The power of the memory playing on her face as she unconsciously
reaches up and touches the back of her neck. As Mulder appears
behind her, looking at the phone which sits on a small entry
table. Picking it up and putting the receiver to his ear.

MULDER
Scully, listen to this...

She turns, breaking the moment.
NEW ANGLE
She moves to Mulder. He holds out the receiver to her.

SCULLY
What?

MULDER
There are two lines coming into
the house. I noticed one was lit.
She listens to the boops and beeps of an electronic transmission.
SCULLY
Somebody's sending a fax or
using a computer modem --

MULDER
Who? And to send what?

He asks these questions already on the move. Scully following.

CUT TO:

6 OMITTED (X) 6
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INT. BASEMENT - MULDER (X)7

Heads down the stairs, finding a makeshift office, the walls (X)
covered with pictures of aliens, spacecraft, Mufon memos, etc.
But there is no one actually in the room. Just the noise from:

CLOSE ON A PC UNIT

Mounted under the desk, its hard drive WHIRRING away, its (X)
indicator light flashing. ADJUSTING TO MULDER who moves to the (X)
desk, flips on a monitor that is currently blank. As Scully
appears behind him.

MULDER
Somebody's got remote access to
the system.

NEW ANGLE TO INCLUDE THE MONITOR as it blooms up, revealing a
box center screen that indicates:

SCULLY
They're downloading data.

MULDER
Copying files. Let's get a trace
before whoever it is hangs up.
Scully's already got her cell phone out, dialing. Off this: (X)

CUT TO: (X)
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EXT. LARGE APARTMENT BUILDING - NIGHT

Mulder and Scully pull up out front, exiting in a hurry, moving
up the walk to the entrance.

ANGLE ON APARTMENT CALLER PANEL

The button with the number 234 being depressed. ADJUSTING TO
REVEAL Mulder and Scully. Getting no answer. Scully is running
her finger down a posted register of resident's names.

SCULLY
Apartment two thirty four is
listed to a Kurt Crawford.

MULDER
No answer.

Mulder scans the neighborhood, moving out on the walk a bit and
looking up at the apartment, which is several stories high.

MULDER
I'm going to try around back.
Why don't you see if you can
raise the manager.

Mulder exits as Scully finds the Manager's apartment number and
button. Pushing it. Waiting.
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EXT. LARGE APARTMENT BUILDING - NIGHT - MULDER

Comes around the building. CAMERA FOLLOWING HIM into a rear
carport where he tries a back door leading from the building
into the space. But no sooner does he grab knob than THE DOOR
BURSTS OPEN, KNOCKING MULDER BACKWARDS AND TO THE GROUND.

A BLOND YOUNG MAN carrying a SATCHEL scurries over the downed
Mulder. Sprinting off, turning the corner of the building where
Mulder had just come around, and disappearing.

CUT BACK TO:

EXT. LARGE APARTMENT BUILDING - NIGHT - SCULLY

at the front door, giving the Manager's button one last try when
the BLOND YOUNG MAN sprints past her. He cuts across the front
of the building, heading into the street. Scully doesn't
hesitate a moment, taking off after him.

SCULLY
STOP!! EBL!!!

But the Blond Young Man doesn't stop or even slow down.

EXT. RESIDENTIAL STREET - NIGHT

The Blond Young Man darts out between parked cars in the street,
in front of an oncoming vehicle which has to SKID AND SWERVE to
miss him. A moment later, Scully crosses this same path, the
motorist laying on the horn in irritation.

NEW ANGLE ON THIS

As Scully runs past us, CAMERA FINDS MULDER in the b.g. He"s
joined the pursuit. Crossing the street where Scully just did,
but cutting into and through the apartment buildings on the
other side of the street. NOT in Scully's path.

CUT: TO:z

EXT. RESIDENTIAL ALLEYWAY - NIGHT

The Blond Young Man flies around a corner into the alley,
heading toward us at full sprint. Scully appearing not but a few
moments later, going all out. When:

MULDER
darts from out of nowhere (from between two apartment buildings,

actually) and tackles the Blond Young Man to the ground,
quarterback blitz-style. Both men hitting the deck hard.

(X)
(X)
(X)

(X)

(X)

(X)

10

11

12

(CONTINUED)



THE X-FILES "Memento Mori" 4¥X15 (Blue) 1/6/97 LTZIxXy

»

12 CONTINUED:

As Scully runs up in the darkness, pulling her gun as she does.

SCULLY
Don't move!! Remain face down!!
Hands where I can see them!!

SCULLY'S POV
Of Mulder atop the man, working to put him in that position.

MULDER
Name! I need a name, sir...

The Blond Young Man, out of breath, doesn't answer.
ANGLE OVER SCULLY

Her gun pointed at the man. As Mulder puts a knee in his back,
twisting an arm up into a submission hold.

SCULLY
Is your name Kurt Crawford? ARE
YOU KURT CRAWFORD?!

BLOND YOUNG MAN
Yes.

Scully has asked this with such intensity that it brings
Mulder's attention from the man beneath him up to Scully.

MULDER
Scully --
SCULLY
What?!
MULDER
It's okay. I got him.
SCULLY
No, I got him. You get the

satchel --

Mulder rises but does not go to the satchel. His eyes on Scully.

MULDER
Give me your gun.

REVERSE ON SCULLY

Her NOSE HAS BEGUN TO BLEED. A small trickle onto her upper lip.

(X)

(X)

(X)

(X)

12

(CONTINUED)
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12 CONTINUED: (2)

SCULLY
What are you doing?

MULDER

(gently)
Your nose is bleeding, Scully.

With her free hand she wipes at the blood. Looking at it. She's
a little startled, but doesn't want to show it.

SCULLY
I'm fine, Mulder.

He stand there looking at her, in silent disagreement.

SCULLY
Quit staring at me. I'm fine.

But Mulder cannot quit staring out of her for concern, for his
deep and troubling worry about his partner. Off this:

CUT TO:

13 DROPS OF THIN, DILUTED BLOOD IN A PORCELAIN BASIN

14

Washed away after a moment by a gentle splash of water from:
ANGLE UP ON SCULLY

Squeezing out a washrag, putting it back to her nose. We are:
INT. SMALL APARTMENT BATHROOM - NIGHT - SCULLY

looks at herself in the mirror, the rag to her nose. Slowly she
pulls it away, but the fresh blood refuses to quit trickling.

MULDER (0.S.)
You okay, Scully?

SCULLY
Yep. Just washing up.

A deep breath, staring at herself in the mirror a moment. A
flash of her own vulnerability.

CUT TO:

INT. APARTMENT - NIGHT - SHORT TIME LATER

Scully comes out of the bathroom, finding Mulder standing near
the door. She has a wad of tissue in one hand.

(X)

(X)

(X)
(X)

(X)
(X)

(X)

12

13

14

(CONTINUED)
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14 CONTINUED: 14

SCULLY
You took his cuffs off.

Mulder nods, but his first concern is Scully.
ANGLE TO INCLUDE BLOND YOUNG MAN (KURT CRAWFORD)
gitting on the sofa in his front room. Staring down at the floor. (X)

MULDER
He says he's a member of the
same Mutual UFO network that
Betsy Hagopian belonged to.
He was downloading the files for (X)
safe keeping, as Betsy had
instructed him.

SCULLY
Why did he run?

MULDER
He thinks his life's in danger.
That there's a government
conspiracy to keep the
information they've gathered in
those files a secret.

SCULLY
And you think he's credible?

MULDER
He seems to know an awful lot
about what happened to Betsy;
about the women from the Mufon
group you met at her house.

SCULLY
We should cross check that -- (X)

MULDER
-- we can't.

Scully stares at him blankly for a moment, not comprehending.

SCULLY
Why not?
But Mulder just stares at her. He can't -- won't say it.
ANGLE ON KURT CRAWFORD, his head still down as Scully (X)

approaches. Raising it upon:

(CONTINUED)
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14 CONTINUED: (2) 14

Scully remains

Scully doesn't
a few moments,

SCULLY
How did they die?

KURT
Brain cancer. All within the
last year.

stoic, not wanting to meet Mulder's eyes. (X)
SCULLY

All of them?
KURT

From the group you met there's

only Penny Northern. And she's (X)

in the hospital, not looking
real good.

SCULLY
What makes you think there's a
conspiracy? That there's (X)
government involvement in this?

KURT

What makes you think there isn't?

(beat)
Eleven women are abducted, all
with similar recollections about
the experience. All developing
identical brain tumors. All
refused state or federal health
care because of their insistence
of the facts. All dying within
the space of a year.

buy it, but she doesn't refute it, either. After
Mulder takes her by the arm, pulling her aside.

MULDER
I want you to listen to me --

SCULLY
About what?

MULDER
About the thing you won't admit
to yourself -- about what you're
denying to yourself.

SCULLY
What am I denying -- (X)

(CONTINUED)
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14 CONTINUED: (3)

MULDER
Where your cancer came from.

SCULLY
It doesn't matter, Mulder --

MULDER
It does matter, Scully. If what
you have is the result of your
abduction; if that abduction is
something that the government
knows about, then those facts
should be brought to light.

SCULLY
Mulder -- I don't know what
happened to me. I don't have any
clear "recollection" -- and I
don't know these abductions are (X)
even abductions --

MULDER
These women are all dead, Scully!

SCULLY
No, they're not. One of them
isn't. This Penny Northern.

MULDER
Then if you won't listen to me,
please go and talk to her.

SCULLY
And ask her what? What it feels
like to be dying of cancer? What
it's like to know there's
nothing you can do about it?

MULDER
If that's too hard for you, then
go as an investigator. You have
one remaining witness, Agent
Scully. I think you're going to
want to know what her story is.

She stares him down, as we:

CUT TO:
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INT. HOSPITAL ROOM - NIGHT - WIDISH ON ROOM

Shooting through the chrome bars of a sick bed, the resident of
which we cannot see. A moment or two, then Scully appears in the
doorway across the room. Her movements are tentative.

As Scully comes forward, CAMERA ARMS DOWN to reveal PENNY
NORTHERN (established in episode 3X09 "NISEI".) Lying on her
back, eyes closed. She looks drawn, a turban-style head dressing
to hide the hair she's lost. Scully stands silently looking at
her, when suddenly Penny opens her eyes. And smiles.

PENNY
Dana. Hello.

This catches Scully completely off guard.

SCULLY
I'm sorry. Did someone tell you
I was coming here -- to see you?
PENNY
No.
SCULLY

Then how did you know it was me?

PENNY
I recognized you. I told you
when we met last year. I held
you and comforted you there in
the place. After the tests.

Scully is rattled now, lost for words.

SCULLY
I don't mean to be insensitive,
but I don't share those memories.

PENNY
It's alright.

Penny starts to cough a little, looking mildly uncomfortable.
Scully moves instinctively to get her some water. Handing her
the glass, then helping to get her up into position to drink.

SCULLY
I came to ask you some
questions --

PENNY
About Dr. Scanlon?”

SCULLY
No. Who's Dr. Scanlon?

(X)
(X)
(X)
(X)

(X)
(X)
(X)

(X)
(X)

(X)
(X)

(X)
(X)

) B3

(CONTINUED)
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15 CONTINUED:

PENNY
He's treating the cancer. He
treated Betsy, too. He believes
he may have isolated the cause.
And that if he would have caught
it earlier he may have been able
to do more for her. And for me.

SCULLY
(beat, beat, then:)
His name's Scanlon?

PENNY
Yes. What did you want to ask me?

Scully hesitates, unable to think clearly; unable to break
through her own fear that the woman in the bed could soon be
her. Penny takes Scully's hand now, sensing her fear. Off this
we hear a cell phone RINGING. Prelap to:

CLOSE ON MULDER ANSWERING HIS CELL PHONE.

MULDER
Mulder.

SCULLY (PHONE FILTER)
Mulder, it's me.

MULDER
Where are you?

SCULLY (PHONE FILTER)
I'm at the hospital. With Penny
Northern. Where are you?

WIDEN TO REVEAL
INT. BETSY HAGOPIAN'S BASEMENT - NIGHT

Mulder sits in a chair in front of a vertical file cabinet,
using his free hand to go through the files. In the b.g, Kurt
Crawford sits on the floor going through a cardboard file box.

MULDER
I'm back at Betsy Hagopian's. I
wanted to go through all the
hardfiles here before stuff
started disappearing. And call
me an earlybird, Scully, but I
think I found something...

INTERCUT WITH SCULLY IN PENNY NORTHERN'S ROOM

19
(X)
(X)
(X)
(X)
(X)
(X)
(X)
(X) 16

(CONTINUED)
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16 CONTINUED:

BACK TO MULDER

MULDER (PHONE FILTER)
some of these women who've
died -- they were childless, and
had been treated for infertility
at a clinic about thirty miles
from here. Including Betsy
Hagopian and Penny Northern --

SCULLY
-- Mulder, that's --

MULDER (PHONE FILTER)
I made some phone calls, tried
to get some information.
Nobody's talking to me.

SCULLY
Mulder -- I need you to come
down here.

MULDER

Why? Did you find something
there, Scully?

SCULLY (PHONE FILTER)
No. I need you to bring me the
overnight bag in the trunk. Then
I need you to call my mother and
ask her to bring some things up
here to the hospital.

1/10/97

Mulder gets a sinking feeling, it plays across his face.

BACK TO SCULLY

BACK TO MULDER

MULDER
Do I need to ask why?

SCULLY
Whatever you've found, Mulder,
whatever you might find, I think
we both know right now the truth
is in me. That's where I need to
pursue it. As soon as possible.

19(X) .

16
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16 CONTINUED: (2)

BACK TO MULDER

SCULLY
Whatever you've found, Mulder,
whatever you might find, I think
we both know right now the truth
is in me. That's where I need to
pursue it. As soon as possible.

19A(X) .
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16 CONTINUED: (2)

MULDER
I'm on my way, Scully.

He clicks off the phone and moves hastily from the room, hitting
the stairs two at a time. Without any explanation for Kurt
Crawford, who watches after him with greater concern than one
might imagine. CAMERA PUSHING IN on Kurt's worried face. As we:

CUT TO:

17 EXT. BETSY HAGOPIAN HOUSE - NIGHT
Mulder exits, moving at a walk/run to his car. He gets in and
takes off in a hurry. As ANOTHER CAR MOVES UP THE STREET. It
slows in front of Betsy's house, stopping a few doors down. The
headlights go out. We cannot see who's in the car.

18 INT. BETSY HAGOPIAN'S BASEMENT - NIGHT

Kurt Crawford is still on the floor going through yet another
file box when he REACTS to a sound. Footsteps on the stairs.

KURT
Agent Mulder?

No answer. But the steps continue, coming down. Kurt tensing.
CAMERA PUSHING ON THE DOOR

Where the stairs lead down. As feet appear, legs, a torso, then
the face of a man we haven't seen since he assassinated X in the
season opener: THE GRAY-HAIRED MAN. He lifts a familiar device
into frame: The Gimlet spike. It stilettoes out.

Kurt bolts to his feet, falling backward. Knowing what's coming.

CUT TO:

19 INT. BETSY HAGOPIAN HOUSE - NIGHT

The Gray-Haired Man comes up the stairs, moving off in a hurry.
Putting the retracted Gimlet Weapon back in his suit pocket.

AS CAMERA PUSHES SLOWLY DOWN THE STAIRS, finding THE MELTING
BODY OF KURT CRAWFORD ON THE FLOOR OF THE ROOM.

Off this image:

END OF ACT ONE
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ACT TWO

INT. SCULLY'S HOSPITAL ROOM - DAY 20

CAMERA TRACKS SLOWLY UP the length of Scully's body, to find her
sleeping soundly on her back. She wears a hospital gown now, her
hair pulled back, her face clear but not pale as she wears no
makeup. This is accentuated by the bright morning sunshine which
is flooding in the window. She wakes now, feeling the presence
of someone in the room. Turning toward the light to see:

A HEAVILY BACKLIT FIGURE

An almost alien quality due to the suffusion of bright light.
Until the figure steps forward, revealing DR. KEVIN SCANLON.

DR. SCANLON
Dana? I'm Dr. Scanlon. We spoke
last night on the phone...

Scully scoots herself into a sitting position.

SCULLY
Yes. Hi. I was... sleeping.

DR. SCANLON
I noticed. How's your energy
level generally?

SCULLY
I... y'know. I don't feel any...
I'm not feeling sick at all.

DR. SCANLON
(nods)
Your MRIs and charts aren't here (X)
yet, but I have an idea what to
expect. You probably do, too,
from your medical training.

SCULLY
I know that the chemotherapy is
going to make me sick.

DR. SCANLON
And the radiation. Both are part
of a high-dose approach to knock
your system down so we can
attempt the gene therapy on p53.
(beat)
You're going to feel like dying.

(CONTINUED)
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20 CONTINUED: 20

SCULLY
I know how controversial this
approach is --

DR. SCANLON
-- it's the only thing that's
had any effect on your
particular cancer. The good news
is that I've never been able to
begin treatment at this early (X)
stage --

Scully's attention, Dr. Scanlon's are turned by an o.s. voice.

MRS. SCULLY (0O.S.)
Dana. ..

ANGLE TO INCLUDE MARGARET SCULLY
In the doorway, holding a suitcase, and a difficult smile.

SCULLY
Hi, Mom.

She enters awkwardly, bending to give her daughter a kiss.

SCULLY
This is Dr. Scanlon.

MRS. SCULLY
Hi. I drove up -- I was going to
take a shuttle but it worked out
the drive was only an hour
more -- can you believe it --

Scully recognizes her mother's attempt at disguising emotion.

SCULLY
Mom... it's okay. I'm fine. I'm
here for treatment.

MRS. SCULLY
You check into a hospital so far
away, I don't know what to think.

DR. SCANLON
I'm going to go. I've ordered
some additional blood work. I'd
like to start right in this
afternoon.

SCULLY
Thank you.

(CONTINUED)
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(2)

Scanlon nods to Mrs. Scully as he exits. As Dana takes her
mother's hand. There is another moment of awkwardness.

SCULLY
I know what you're going to say,
but I don't have any experience
at being sick. And the truth is
I feel fine, mom. Really.

Scully slides out of bed now, as if to illustrate this.

MRS. SCULLY
Why wouldn't you tell me? Why
wouldn't you call immediately?

SCULLY
I wanted all the answers first.

MRS. SCULLY
And you found them here?

SCULLY
I've found some clarity. And
maybe a way to fight back.

Mrs. Scully starts to cry now. And Dana holds her.

SCULLY
I know.
Scully continues to comfort her mother. The strong one, not
letting anything show -- particularly not her fear. Off this:
CUT TO:

21 OMITTED

MRS. SCULLY
I don't want to be in the dark.
I need to know who the enemy is.
I want to know everything.

SCULLY
You will, mom.

MRS. SCULLY
You're my only daughter now. But
you were always the strong one.

20

(X)
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LY

INT. HOSPITAL PROCEDURE ROOM - A LINEAR ACCELERATOR (X)22
Rises into frame, its mantis-like head WHIRRING into position, (X)
taking aim at us. (X)
NEW ANGLE (X)

A RADIOTHERAPIST steps around the accelerator, angling the head (X)
toward Scully, who sits deathly still in the patient chair. (X)

SCULLY (V.0.)
Cancer, they taught us in med
school, never leaves a calling
card; its unbeckoned and
mysterious arrival like a dark,
sleepless stranger who comes not
with a bid or a summons, but
with a haunting promise and a
declaration of imminent domain.
That soon more dark strangers
will appear, their dull and
tireless banality threatening
the body like an evil.

The Radiotherapist works to secure CLAMPS that will hold (X)

Scully's head into position.

SCULLY (V.0.)
This is the great mystery, the
ever insoluble; science's
unexplained demon possession. It
is my hope that in these terms
you might know it and know me,
and accept this stranger so many
recognize but cannot with reason
or might or understanding, ever
completely cast out.

(X)

As the Radiotherapist disappears from view, leaving Scully alone

with the accelerator head millimeters from her face.

As the

accelerator begins to HUM, Scully instinctively shuts her eyes.

>

(CONTINUED)
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\
22 CONTINUED:

SCULLY (V.0.)
And if the darkness should have
swallowed me as you read this,
you must never think there was
the possibility of some secret
intervention, something you
might have done.

We are FADING TO BLACK over these final words. Until we hear the
sound of a lock being picked in the darkness. Then:

A FLASHLIGHT FLARES FRAME

as a door opens. The light swinging around, pointing away now as
someone is entering; AS CAMERA IS RISING TO REVEAL Agent Mulder,
slipping in the door of a darkened medical-type office. LEGEND
OVER: CENTER FOR REPRODUCTIVE MEDICINE, LEHIGH FURNACE, PA.

SCULLY (V.0.)
And though we've traveled far
together, this is fate's parting
and the last distances must
necessarily be traveled alone.

Mulder steps past a receptionist's counter. He surveys the work
area, seeing nothing of interest. He continues on, through a
connecting door, into:

INT. RECORDS ROOM - CONTINUOUS - MULDER

Slips inside. Mulder quickly scans the cluttered room, lined
with vertical filing cabinets arranged like library shelves.

His gaze falls fast on what he's been looking for:

A LIGHTED COMPUTER MONITOR

Mulder steps up to the keyboard, typing quickly.

CLOSE - MONITOR

As he types the names of several MUFON WOMEN into a search
window. A message pops up: "ACCESS DENIED - PASSWORD REQ'D."

MULDER

Frustrated. He continues typing, trying anything. When he's
startled by the sound of someone in the outer office.

(X)
(X)

(X)
(X)
(X)
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INT. SMALL FERTILITY CLINIC RECEPTION ROOM - NIGHT - RESUME 25

A DARK FIGURE has entered the same way as Mulder, shutting the
doors quietly behind him. We cannot see this person's face or ID
him. But we are FOLLOWING directly behind him as he slides past
the counter, taking the same path as Mulder, moving through the
darkened receptionist's space, heading into the records room.

INT. RECORDS ROOM - NIGHT - CONTINUOUS 26

The Dark Figure enters. Mulder's flashlight is off, the only
illumination from the computer monitor. As the Dark Figure
crosses the axis BETWEEN THE MONITOR AND CAMERA, MULDER'S GUN
RISES INTO FRAME, pointed at the dark figure's head. (We still
are not able to ID the man.)

MULDER
I've got a gun pointed at your (X)
head. (X)
In the glow of the computer monitor we see the man slowly turn. (X)

(CAMERA DOLLY COUNTERS so we still cannot ID the man.) Until:
NEW ANGLE ON DARK FIGURE'S FACE
As a FLASHLIGHT BEAM illuminates it, revealing improbably:

MULDER
Kurt Crawford. We seem to be
traveling in the same circles.

KURT
You can put the gun away.

(*Kurt Crawford was last seen in Betsy Hagopian's basement --
melting into the flooring.)

MULDER
You disappeared with those files
from Betsy Hagopian's house. I
called you a half dozen times.
I got to suspecting you were a
liar. Tell me I'm wrong.

KURT
I'm after the same thing you
are. I've been trying to hack my
way into this system, but
couldn't make it past the
password protect.

(CONTINUED)






