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TESO DOS BICHOS

EXT. TESO DOS BICHOS EXCAVATION - DAY

An archaeological dig set in the no-man's-land between the
mountains and the jungle (Note: if possible, a snow-capped
mountain in background would be spectacular).

A DIGGING CREW of local Indians works the site, dressed in the
traditional woolen garments of their tribe.

A LEGEND identifies: TESO DOS BICHOS EXCAVATION, ECUADOREAN
HIGHLANDS, S.A.

NEW ANGLE

CAMERA TRACKS with an INDIAN DIGGER as he rushes over the
barren landscape, leading ALONSO BILAC (30s) a rugged dark-
haired Brazilian-born man with piercing brown eyes and the
ragged haircut of a field anthropologist. Bilac follows the
Indian Digger to the

BURIAL MOUND EXCAVATION

a 10-foot-deep gash dug away from the side of a large dirt
MOUND. Visible half-out of the excavation wall are several
BURIAL URNS, ancient clay pottery large enough to hold a
crouching body. The DIGGING CREW obscures our view of the
Indian Digger's goal; the crowd parts as Bilac approaches.

ANGLE ON - BILAC

as he steps through the crowd. He stops suddenly, staring at
CAMERA, an ominous look on his face.

BILAC'S POV - THE AMARU URN

a large BURIAL URN still embedded in the wall. More elaborate
than the other urns, it is covered with ornate DESIGNS in red
and white paint, soiled but still vivid after a thousand years
in the ground. The urn is cracked; a triangular gash in its
side reveals solidified soil inside. Peeking out of the soil,
@ toothy grin and spindly bones of a crouching

who looks anxious, like he's unearthed something best left
buried. He turns to find the DIGGING CREW staring at him with
nervous trepidation. The moment is broken by:

ROOSEVELT'S VOICE
What is it?

Bilac turns to find DR. CARL ROOSEVELT (60s), leader of the
expedition and one of the grand-old-men of American
archaeology, who has just stepped up behind him.

(CONTINUED)
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 CONTINUED: 1

BILAC (X)
(uneasy)
We found another burial urn.

Roosevelt crosses past Bilac, kneeling down on one knee, before
the Amaru Urn. His eyes light up as he peruses the find.

ROOSEVELT
It's fantastic. Look at the
excisions, the modeling...

BILAC
We can't take it.

Roosevelt looks up at Bilac, scowling.

ROOSEVELT
What do you mean?

BILAC
It's the burial urn of an Amaru,
a Woman-Shaman. It's sacred to
the tribe. They won't allow us
to disturb her...

Roosevelt stands, his anger rising:

ROOSEVELT
We're not disturbing her, we're
saving her. You know the
gituation here. I thought you
could handle these people.

Roosevelt turns abruptly, heading back the way he came.

BILAC (X)
(torn)
Dr. Roosevelt, we can't do
this...!

. doesn't even acknowledge his plea as he turns.

_ ROOSEVELT
Have the urn cleared and packed
“by sundown.

Roosevelt disappears through the crowd. Bilac turns back to
the Amaru Urn. On his loock of anguish, we:

CUT TO:

OMITTED thru
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EXT. BASE CAMP - NIGHT 4A

A circle of TENTS in the moonlight, the large canvas MAIN TENT
glows from the light of a lamp inside.

INT. MAIN TENT - ROOSEVELT 5

S%ts at a CAMP DESK, next to a Coleman LAMP. A MINI-SYSTEM
sits nearby, playing the Allegretto from Beethoven's Piano
Sonata No. 17 in D Minor, Op. 31, No. 2.

As Roosevelt makes careful notes in his field NOTEBOOK, we
hear, rising in the distant background, the slow rhythmic CHANT
of Indian voices, accompanied by the CHATTER of gourd rattles.

Roosevelt looks up, noting the chant with a thoughtful look;
then he reaches over and TURNS UP Beethoven.

CUT TO:
EXT. ECUADOREAN HIGHLANDS - SANDY CLEARING - NIGHT SA
where a ring of INDIANS -- members of the Digging Crew -- sit

cross-legged around a blazing fire. We see the CHANT is coming
from three INDIAN MUSICIANS, who sit outside the circle,
playing and chanting the haunting music.

ANGLE ON - AN OLD SHAMAN

sitting at the head of the circle, an ancient-looking tribal
elder. He is dressed in his ceremonial garb, his face painted
with red SNAKE DESIGNS. The firelight plays off his eyes as he
produces a ceremonial wooden SPOON, dipping it into a

CEREMONIAL BOWL

that sits in the midst of the fire, a thick mixture of
YELLOWISH LIQUID beoiling and bubbling inside.

RESUME OLD SHAMAN

a sip from the spoon, then passes it to the next
CAMERA FOLLOWS the spoon's progress, as each man
As the third Indian takes a sip, he hands the

who looks nervous, a bit out of place among the Indians. Bilac
hesitates as the spoon is offered, as if unsure whether to
partake. Then he brings the spoon to his mouth, carefully
taking a drink.

(CONTINUED)
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CONTINUED:

Bilac grimaces at the taste of the vile liquid, swallowing
hardé He shuts his eyes in pain, his chin falling to his
chest.

CLOSE ON - BILAC

as he slowly raises his head, opening his eyes. He BLINKS
repeatedly, as if there is something odd about his vision.

BILAC'S POV - THROUGH SHAMAN EYES

like a cross between night-vision-green and the-way-things-
looked-that-time-you-took-mushrooms, the night world is
suddenly brighter, the colors tinted, the perspective fluid.
Bilac's gaze makes its way around the circle, peering at the
faces of the Indians, who are looking at him with curious
fascination.

The CHANT seems to rise in tempo and volume as our eyes come toO
rest on the 0ld Shaman, who smiles a toothy grin as if to gay,
I know what you are seeing. On this weird vision:

CUT TO:

OMITTED

EXT. MAIN TENT - SHAMAN POV

that same eerie night-vision, gliding along at a low angle. As:

we approach the Main Tent, we see the SHADOW OF ROOSEVELT on
the canvas side. We hear BEETHOVEN clearly from inside.

CAMERA MOVES around to the front of the tent, finding the open

flap where light pours out. Without hesitating, we RUSH TOWARD
THE OPENING:

TENT - NORMAL POV - ROOSEVELT

ing with a look of terror to the OFF-CAMERA
“As he rises in his chair:

EXT. OUTSIDE MAIN TENT - NORMAL POV - ANGLE ON TENT WALL

where we see the SHADOW of Roosevelt rising, and across the
tent another SHADOW (jaguar-like in form) LEAPING AT ROOSEVELT,
smashing into him. The camp desk is upturned, sending the
COLEMAN LAMP flying and Beethoven stopping with a CRASH. We
hear the CHANT continuing LOUDLY over.

(CONTINUED)
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CONTINUED:

CLOSE ON TENT WALL

flat and dimly lit, until Roosevelt's FACE appears in bas

relief for an instant as if he were thrown hard against the
canvas.

We hear the noise of TEARING FLESH, we see a splash of DARK
BLOOD on the inside of the tent, then Roosevelt's face and
hands appear in relief again, sliding down the tent wall,

screaming through the canvas as he is torn to shreds. Off this
image, we GO TO MAIN TITLES.
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ACT ONE

INT. HALL OF INDIGENOUS PEOPLES - NIGHT - CLOSE ON PAINTED FACE

of an Indian, staring at us from the shadowy darkness with cold
unblinking eyes. He looks like the shaman in the teaser,
ceremonial red snakes painted on his expressionless face. As
we hear the echoing CLICK of heels approaching, a FLASHLIGHT
BEAM passes over the face, illuminating it for a brief moment.

CAMERA PULLS BACK TO REVEAL

the face belongs to a MANNEQUIN, dressed as an Amazon Indian
shaman, part of a DIORAMA replete with fake Amazon jungle
foliage.

ANGLE TO INCLUDE MR. DECKER (60s)

the night watchman and bearer of the flashlight, sauntering up
the hall. A LEGEND identifies: HALL OF INDIGENOUS PEOPLES,
MUSEUM OF NATURAL HISTORY, BOSTON, MA. THREE WEEKS LATER.

Closed for the night, the museum is dark, lifeless. Various
DISPLAYS of Indian artifacts are visible in the shadows. As
Mr. Decker passes the diorama, CAMERA HOLDS on the stoic
painted face.

CUT TO:

INT. BASEMENT WORKROOM - ANGLE ON WORKTABLE

where a desk lamp -- the only light in the room -- shines down
on several ancient human BONES lying on a felt mat. Various
cataloging paraphernalia, brushes, paint, etc., sits nearby --
someone has obviously been working here. As we hear the sounds
of KEYS JINGLING,

ANGLE ADJUSTS TO INCLUDE MR. DECKER
entering through the door in the background.

< MR. DECKER
"Mr. Horning, you still here?
a3

'? crosses to the desk, flashlight in hand, glancing

about the apparently empty room. He pauses at the table,
glancing atpghe bonzs. Then he shines his flashlight about the

dark room.

_ MR. DECKER
Mr. Horning?

As he takes a step further into the room, he suddenly SLIPS in
something liquid, nearly losing his balance.

(CONTINUED)

10

1l
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_CONTINUED: 11
MR. DECKER
The hell...?
He shines the flashlight down at his feet, where we see:
MR. DECKER'S POV - THE FLOOR
is slick with thick red BLOOD, a gash in the puddle where his
foot slipped.
MR. DECKER
grimaces in horror, shining his light up at:
RESUME POV - THE SHELVES
which dominate the back two-thirds of the room, a series of
tall storage shelves, each holding numerous storage BOXES. Up
one AISLE, we see a chaos of overturned boxes, broken pottery
shards, spilled artifacts, and the unmistakable stain of
SPLATTERED BLOOD.
MR. DECKER
reacts in horror. As he turns, rushing out of the room, CAMERA
HOLDS on:
THE AMARU URN
sitting on the worktable like a large centerpiece, the skull
staring at us with hollow eyes.
DISSOLVE TO:
EXT. HALL OF INDIGENOUS PEOPLES - DAY 12
Two CRUISERS and an N.D. SEDAN are parked before the staunch (X)
Georgian facade. A group of ONLOOKERS continues to gather (X)
before the police cordon. (X)
CUT TO:

WORKROOM - DAY - MULDER (X) 13
crouched ‘'down low to examine a long smear of blood on the (X)
linoleum floor. (X)

DR. LEWTON (0.S.) (X)

Tim Decker - one of our security
guards - called me when he
discovered the blood.

(CONTINUED)
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CONTINUED:

CAMERA TILTS UP with Mulder... FINDING Scully mid-interview
with DR. JERROLD LEWTON - late 30's, a tight-lipped academic -
and the Museum's Curator. In b.g., Forensic Workers continue
their meticulous examination of the scene.

SCULLY
In your statement to the police,
you expressed the possibility
that this might be an act of
political terrorism.

DR. LEWTON
(definitive)
I think Craig Horning was
targeted by someone who objected
to the project he was working on.

Scully consults the open file she is holding.

SCULLY
(reading)
"The survey and excavation of the
highland burial grounds of the
Secona Indians."

Off Lewton's surprise, Scully looks up.

SCULLY
It's from a letter that was sent
to the State Department on behalf
of the Secona -- demanding the
return of a certain artifact.

Dr. Lewton sighs with troubled recognition, gesturing toward an
adjacent worktable.

ANGLE ADJUSTS TO REVEAL THE AMARU URN

sitting on the table behind them, the skull grinning her vacant

grin.
oy DR. LEWTON

%> The Amaru Urn. It was among the

# hundreds of antiquities we

'~ . regcued last month.

SCULLY
"Rescued?"

DR. LEWTON
When Petroecuador announced plans
to build a pipeline through the
burial grounds, Carl Roosevelt
and I organized the dig.

(CONTINUED)
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(X)
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CONTINUED: (2)

SCULLY
As I understand it, Roosevelt
then disappeared under
circumstances similar to the ones
we're seeing here. Blood was
found... but his body was never
recovered.

Lewton nods in somber confirmation.

DR. LEWTON
The Ecuadorean Government claimed
he was carried off in some kind
of wild animal attack.

SCULLY
But that's not what you believe?

DR. LEWTON
(shakes his head)
Not after last night.

. SCULLY

Have you received any death
threats in regards to the urn?
Has anyone claimed responsibility
for either incident?

DR. LEWTON
No.

MULDER
Unless you consider the curse.

Scully shoots Mulder a look. It is the first time he has

SCULLY
The curse?

ards Dr. Lewton as he continues:

: MULDER

1 Secona believe great evil
will befall anyone who disturbs
the remains of the Woman-Shaman.

DR. LEWTON
An unfortunate myth that gained
some currency among the Secona
when Dr. Roosevelt disappeared.

MULDER
What about you, Dr. Lewton? What
do you believe?

(CONTINUED)
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CONTINUED: (3)

DR. LEWTON
The same thing any rational
person would - that someone is
gxploiting this myth to promote
ear.

SCULLY
A scare tactic to pressure you
into returning the bones.

DR. LEWTON
Which I have absolutely no
intention of doing.

Just then, something 0.S. draws Dr. Lewton's attention:

DR. LEWTON
Will you excuse me?

The Agents watch as Dr. Lewton moves off.
ANGLE ADJUSTS TO INCLUDE MONA WUSTNER

late 20's, an attractive graduate student researcher, standing
near the door. Dr. Lewton puts a gentle hand on her shoulder,
as if trying to shelter her from the violence that occurred in
this room.

RESUME MULDER & SCULLY

SCULLY
Mulder, you're not suggesting
Horning was murdered by the
Mummy's Curse...

MULDER
I don't know. But without a
body, I'm not even sure he was
murdered.

Mulder moves off, leaving Scully frustrated in his wake.

Mona ra her hand to her mouth, fighting tears - as Mulder
and Scully approach.
DR. LEWTON
Mona, these people are with the
FBI.
SCULLY
(to Mona)

Do you work here at the museum?

But before Mona can even answer:

(CONTINUED)
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CONTINUED: (4)

DR. LEWTON
(protective)
Mona is a doctoral candidate at
Boston University. She was
assisting on the project.

SCULLY
We'd like to ask you some
questions... alone, if that's

alright.

DR. LEWTON
Are you okay?

MONA
Yes.
(off his lingering
concern)
I'm fine.

She nods her reassurance - albeit unconvincingly.

DR. LEWTON
I'll be in my office.

With a look to the Agents, Dr. Lewton moves off.

SCULLY
In what capacity have you been
assisting on the project?

MONA
I've been helping Craig sort and
catalog the Amaru remains.

SCULLY
Are you aware of any arguments or
fights Horning had with anyone

§ recently?

o

= - MONA
‘~Craig? I don't think Craig's

ever fought with anyone in his
life.

SCULLY
Then you have no idea who might
have wanted to harm him?

Mona shakes her head.

MONA
No.

(CONTINUED)

2 1o P

Dr. Lewton picks up on Scully's dismissal, and now regards Mona
with genuine concern.
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' CONTINUED: (5) 13

MULDER (X)
Are you aware that a letter of
protest was sent to the State
Department concerning the Amaru
Urn?

Mona tenses at the mention of this. (X)
MULDER (X)

It was written by a man named
Alonso Bilac.

MONA (X)

I know.
Scully hands her a copy of the letter from the file. (X)
MONA (X)

He served as Dr. Roosevelt's
liaison with the Secona Indians.

MULDER (X)
Then he's affiliated with the '
project?

MONA (X)
He was... until he resigned.

MULDER (X)

Why did he resign?

MONA (X)
In protest. He feels the Secona
have the right to determine the
fate of their ancestral remains.

The Agents exchange a look.

MULDER
Do you know where we can find Dr.
~Bilac now?

(CONTINUED)
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CONTINUED: (6)
Off Mona's reluctant look, we:

CUT TO:

EXT. BILAC RESIDENCE - BOSTON - DAY - ANGLE ON DOOR

as Mulder KNOCKS. After a long beat, the door opens and
Bilac's face appears. He looks pallid, frazzled, as if he's
been up all night.

SCULLY
Dr. Bilac?

BILAC
Yes.

SCULLY

(showing ID)
I'm Special Agent Scully, this is
Agent Mulder. We're with the
FBI.

Scully waits for his reaction, but Bilac continues to regard
them inscrutably.

SCULLY
We're investigating the
disappearance of Craig Horning.

BILAC
Yes?

SCULLY
We'd like to ask you a few
questions.

Bilac looks from Mulder to Scully, considering them for a long
beat. Finally, he steps back.

BILAC
~+Come in, then.

Bilac the door open as the Agents enter.

INT. LIVING ROOM - CONTINUOUS

Bilac leads the agents into the cluttered room of a man who
cares more about his research than his decorating. Papers and
notebooks abound, half-unpacked suitcases lie open, B&W PHOTOS
of the excavation are pinned to the wall.

As Scully proceeds to question Bilac, Mulder wanders, drawn to
the photos. Bilac seems disturbed by their presence.

(CONTINUED)
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15 CONTINUED:

SCULLY
I understand you're an expert on
the Secona Indians.

(CONTINUED)

12A.

15
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15 CONTINUED: (2)

BILAC
I spent the last six months
living with them. Learning from

them.

SCULLY
Apparently, they've learned from
you, too.

(off Bilac's look)
You've been aiding them in their
dispute with the museum.

BILAC
(mild sarcasm)
Teaching them the joys of
American bureaucracy.

ANGLE ON MULDER

as he peruses PHOTOS of Secona village life, with one prominent

photo of Bilac and the Indians around a fire.

SCULLY
Dr. Lewton believes the Amaru Urn
may have something to do with
Craig Horning's disappearance
last night.

BILAC
You keep saying 'disappearance'
as if you expect to see Craig
alive again.

SCULLY
Why, don't you?
Bilac answers her with a look that says -- no.
SCULLY

You think you know what happened
. to him?

r BILAC

'fT-Ehou don't really want to know
“#<what I think.

MULDER
Why, because you're afraid we
won't believe you?

Mulder turns from photos, facing Bilac. The two men regard one

another squarely, warily.

(CONTINUED)
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15 CONTINUED: (3)

BILAC
You really want to know?
(off Scully's look)

It's the curse.

The Agents exchange a look, then:

BILAC
What happened to Craig Horning
will continue to happen to
others... until the bones are
returned to their rightful place.

SCULLY
So this is about the Amaru Urn.

(CONTINUED)

13A.
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15 CONTINUED: (4)

16

BILAC
Of course.

SCULLY
As was the letter of protest you
helped the Secona send to the
State Department.

Bilac considers Scully for a beat.

BILAC
If you think I did this, then
you're a fool.

SCULLY
Can you account for your
whereabouts last night?

BILAC
I was here. Alone.

Off Scully's skeptical look:

BILAC
I'm sorry to say you are wasting
your time. This is a spirit
you're dealing with. The spirit
of the Amaru. You can't put her
in handcuffs.

Scully looks to Mulder - her expression show she appreciates
the irony of this situation.

BILAC
I know how I sound. But the
truth remains. I saw things in
that jungle that I do not pretend
to comprehend. But I know what
I saw - and I know it is real.

As Muldex considers this judgment, we:
' CUT TO:

INT. CORRIDOR OUTSIDE BILAC APARTMENT - NIGHT (X)

The door closes behind Mulder and Scully. CAMERA PRECEDES THEM

as they walk down the gloomy corridor, talking in hushed tones.

SCULLY
There's something wrong with that
man, Mulder, and it's not jungle
fever. '

(CONTINUED)

15
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CONTINUED:
MULDER
He looks as if he hasn't slept in
days.
SCULLY

Maybe his conscience is weighing
on him. He knows more than he is
telling.

MULDER
You don't buy that he truly
believes in this curse?

SCULLY
I don't know, maybe he does. I
just think it's interesting that
Dr. Bilac and the curse share the
same goal.

Scully notices Mulder's skeptical look.

SCULLY
But you're not buying him as a
suspect?

Mulder shakes his head.
MULDER
Just because the man espouses the
mystical doesn't make him guilty.
SCULLY
It doesn't make him innocent
either.

(CONTINUED)

14A.
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CONTINUED: (2)
As Mulder and Scully head down the stairwell:

CUT TO:

INT. MUSEUM - GRADUATE STUDENT OFFICE - NIGHT - ANGLE ON MONA

The tiny cluttered office allotted to the research assistants,
Mona sits on the desk, talking on the phone, blocking our view
of the door behind. She is obviously in the middle of a
difficult conversation.

MONA
I didn't send them over, they
asked about you...

As she listens earnestly for a beat, CAMERA GLIDES along the
desk, revealing DR. LEWTON standing in the open doorway behind
her. His expression is wary - he knows who she's talking to.

MONA
...I'm worried about you...let me
come over...why not...?

Dr. Lewton respectfully pushes on the door slightly, letting
its CREAK announce his presence. Mona SPINS in her seat,
spying Lewton, suddenly appearing nervous.

MONA
I gotta go, I'll call you later.

She hangs up the phone, turning to face Dr. Lewton.

DR. LEWTON

I thought you'd already left.
MONA

I really need to...keep working

right now.

nstant, it looks like Mona is going to cry again.
5
T DR. LEWTON

. understand. I just, would feel

~ better if you weren't alone here.

For an

MONA
I'll be ockay, the guard knows I'm
here.

DR. LEWTON

(nods)
This is important work you're
doing, Mona. This is Dr.
Roosevelt's legacy. Craig's too.

(CONTINUED)
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CONTINUED: 17

Mona nods, solemn. Dr. Lewton turns to leave, then hesitates,
turning back to Mona.

DR. LEWTON (X)
Mona. Let me give you a little
free advice. You've got a bright
future here...
(his eyes fall on the

phone)
...be careful where you plant
your flag.

Mona's look says she knows what he means and is unsure whether
to be incensed or grateful.

(CONTINUED)
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CONTINUED: (2)

Mona holds her tongue as Dr. Lewton exits. As she sits down,
perusing a pile of papers before her, we hear the echoing
FOOTSTEPS of Dr. Lewton fade as he leaves the museum. Now it's

quiet.
ANGLE ON MONA

focused on her work. Behind her, we see the upper-half of a
closed DOOR which presumably leads to another office. The door
suddenly begins to move, slowly at first, Mona oblivious that
SOMETHING IS COMING THROUGH THE DOOR.

As the door opens wider, we can see clearly into the next room --
it appears something invisible is pushing the door open. As

the door suddenly CREAKS, Mona raises her head, a look of fear
in her eyes.

REVERSE - MONA
spins, her expression of fear melting to one of relief.

MONA
Sugar...

MONA'S POV

reveals SUGAR, Mona's dog pushing the door open. Sugar slinks
over to her master, putting her paws up on the table, seeking
attention.

MONA
Down.

Mona SNAPS her fingers -- Sugar dutifully obeys, curling up in
a ball at Mona's feet. As Mona returns to her work, we:

CUT TO:

EXT. MUSEUM PARKING LOT - NIGHT - DR. LEWTON

makes
arm,
trees.

go:

way across the now empty lot, briefcase under one
B his head, heading for his VOLVO parked near the
he unlocks the door, slipping behind the wheel, we

INT. DR. LEWTON'S VOLVO - CONTINUOUS

Dr. Lewton fumbles with his keys in the dark, then manages to
find the ignition. As he tries the starter, and the Volvo
begins to turn over, we hear a strange GRINDING SOUND. Dr.
Lewton quickly switches off the engine as it begins to stall.
He peers through his windshield, knitting his brow.
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EXT. PARKING LOT - DR. LEWTON'S VOLVO - CONTINUOUS

Dr. Lewton climbs out, taking off his coat and pushing up his
sleeves. He grabs his PENLIGHT from his coat pocket and
crosses to the front, popping the HOQD.

ANGLE ON ENGINE

as Dr. Lewton shines the penlight around, locking for the
source of the noise.

LOW ANGLE ON FENDER

as Dr. Lewton goes down on his knees, shining his penlight
under the car.

DR. LEWTON'S POV

beneath his engine. Some dark LIQUID is dripping onto the
asphalt from a spot deep under the engine block.

DR. LEWTON

knits his brow again, harrumphing. He squats down, angling his
body so he can slide under the fender. CAMERA FOLLOWS as Dr.
Lewton inches beneath the engine block, far enough to shine his
penlight up into the bowels of the car.

He reaches up into the engine with one hand, bringing his
finger up to the penlight, examining the red liquid -- it's
blood. Suddenly, we see:

SHAMAN POV

that creepy night-vision, peering at the Volvo from the nearby
trees, Dr. Lewton's LEGS clearly visible, protruding from
beneath the engine block. As we begin to PLUMMET TOWARD
Lewton's exposed legs, we go to:

NORMAL POV - LEWTON

under the car, suddenly JERKS in pain, his head SLAMMING up
against the engine block -- something has grabbed his exposed
legs.

CAMERA HOLDS
on the cramped space between the engine and the asphalt as Dr.
Lewton JERKS again, then WRITHES in pain, SCREAMING, trying

desperately to pull himself further under the car to escape
whatever is SHREDDING HIS LEGS.

WIDER - FROM ACROSS PARKING LOT

Dr. Lewton's Volvo rocks slightly from his thrashing
underneath. As one final SCREAM echoes into the night, we:

END ACT ONE
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ACT TWO

EXT. MUSEUM PARKING LOT - DAY

The Volvo is now the center of a crime scene. Yellow tape
cordons off an area of the parking lot. As in the previous
crime scene, the victim's body is conspicuously absent.
Various FORENSIC TECHS pore over the car.

ANGLE ON YOUNG BPD OFFICER

reaching down deep into the engine with one hand, a grim
expression on his face.

CLOSE ON - YOUNG OFFICER'S HAND

emerging from within the engine, holding a pair of long
FORCEPS. In the teeth of the forceps, we see a RAT TAIL, a
tuft of bloody grey fur on one end.

RESUME YOUNG OFFICER

who reacts to his distasteful discover, showing it to:

SCULLY

who is standing alongside the car, reacting to the site. As
Scully heads toward the woods:

CUT TO:

EXT. WOODS NEAR VOLVO - DAY

Mulder is part of a line of BOSTON PD OFFICERS slowly making
their way through the trees, searching for evidence.

Mulder climbs under a low branch, keeping his eyes open to all

possibilities. He pauses, gazing ahead. Suddenly, we are
seeing through:

SHAMAN'S POV - ANGLE ON MULDER

as seen through the thick leaves. Mulder is approaching

CAMERA, looking at something above frame. Our hearing 1is acute
we can hear Mulder's BREATHING, the CRUNCH of twigs beneath his

feet, the TICKING of his watch -- the focus of a hunter on its
prey.
Mulder steps up very close -- we could reach out and touch him

through the foliage. Just as he is about to take another step,

Mulder stops, turning at the sound of CRASHING through the

nearby brush. Our SHAMAN POV begins to back away from Mulder,

as we return to:

(CONTINUED)
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CONTINUED:

NORMAL POV - SCULLY

emerges from the brush, catching up with Mulder.

SCULLY
They've finished searching the

museum grounds. Still no sign of

the body. Any luck out here?

MULDER
(shakes his head)

The rain last night didn't help.

SCULLY
We figured out what was wrong

with Dr. Lewton's car. It was
rat.

MULDER
A rat?

SCULLY

a

Apparently, the museum has always had a rat problem. One of
them decided to get warm by climbing onto the engine block.

Mulder's grimace says he gets the idea.

Scully joins Mulder's

continuing survey of the woods as they talk.

SCULLY
The Coroner estimates the time

of

death sometime between 9:30 and

midnight last night.

Mulder crouches down, looking for a footprint -- or anything --

on a bare stretch of ground beneath a large TREE.

MULDER
Just like the two previous
killings.

Scully stops as she notices the DROPLET on Mulder's face.

MULDER

I think it's going to rain again.

Scully reaches up, wiping the drop from his cheek.

SCULLY
I don't think so, Mulder.

SCULLY'S POV

as she takes a good look at the DARK RED FLUID on the end of

her finger

(CONTINUED)
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. CONTINUED: (2) 22

SCULLY

looks to Mulder who is already looking upwards, squinting in
disgust. CAMERA FOLLOWS Scully's gaze to:

ANGLE ON TREE BRANCH ABOVE

where we see HUMAN ENTRAILS draped over a branch like so much
sausage.

SCULLY

looks up in sad disgust. Off Mulder looking like he's going to
be sick, we:

CUT TO:

INT. MORGUE - DAY - CLOSE ON TRAY 23
holding a length of INTESTINE under a bright light.
ANGLE TO INCLUDE SCULLY

standing over an examination table, peering into the tray. We
see Mulder behind, watching over her shoulder.

SCULLY
It's human, all right. Small
intestine. Looks like about four

feet of jejunum and another foot (X)
of ileum. I can tell he had corn (X)
chowder for lunch, and sunflower (X)

seeds as an afternoon snack...

MULDER
A man of taste...

SCULLY (X)
...however, I found no evidence
of a murder weapon. No knife or
blade marks.

MULDER (X)
Then how was it removed?
SCULLY (X)
I don't know. There are signs of
predation.
MULDER (X)
(surprised)

It was eaten?

(CONTINUED)
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CONTINUED:

SCULLY
Perhaps by a small animal of some
kind, or...

MULDER
Or what?

SCULLY

I did a little research on the
Secona Indians, Mulder. They
were one of the most
anthropophagic tribes in South
America.

Mulder gives her a skeptical look.

Mona gets no answer,
letting herself in.

MULDER
You think Dr. Lewton was
cannibalized?

SCULLY
The tribe considered it the
ultimate form of revenge.

MULDER
You're not suggesting Dr. Bilac
had him for dinner?

SCULLY
Mulder, you saw the state he was
in. If he actually believes their
mythology, he could be psychotic
enough to take it to this
extreme.

Mulder gives her a look that says he just doesn't buy it.

SCULLY
It might explain why the bodies
are missing.

Off Mulder's skeptical look, we:

CUT TO:

EXT. BILAC RESIDENCE - NIGHT

Mona steps up to the door, knocking furtively, then opening the
door a crack. The house appears dark inside.

MONA
Lonnie...?

so she pushes the door open further,
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INT. FOYER - MONA (X)

slowly closes the door behind her. As she is left in relative

darkness, Mona's nervous expression visible in FLICKERING LIGHT
coming from the living room door.

INT. LIVING ROOM - ANGLE ON DOORWAY

as Mona appears, peering in, cautious, the flickering light
playing off her face.

MONA
Lonnie, are you here?

MONA'S POV

of the living room lit by a fire in the hearth. Shadows dance
off the walls.

MONA

takes a cautious step into the living room, heading for the
fireplace. As she comes around the sofa and chair, the
FIREPLACE is slowly revealed, where we see, on a MAT before the
hearth, several Secona CEREMONIAL BOWLS.

RESUME MONA

as she approaches the mat, curious yet cautious. She kneels,
picking up a small Yaje Pot.

MONA'S POV - YAJE POT

containing a YELLOWISH FLUID that looks like the stuff brewed
by the O0ld Shaman. As Mona replaces the pot, we notice a
WOODEN SPOON nearby. Suddenly, we go to:

SHAMAN POV - ANGLE BEHIND MONA

coming around the sofa, the room flickers brightly from the
combination of night-vision and firelight. CAMERA GLIDES
toward Mona, who is kneeling over the ceremonial bowls, unaware
that we are stalking her.

NORMAL POV - LOW ANGLE ON MONA

still considering the ceremonial bowls, a look of confusion and
concern on her face.

Suddenly, we see TWO SHINY EYES appearing behind Mona's
kneeling form, glowing from the shadowy darkness. The eyes
move closer, revealing BILAC'S FACE, the firelight glinting off
his dilated pupils.

Mona rises. As she turns, she spies Bilac and jumps, startled.

(CONTINUED)
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