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L VI ENEN 1]

NOTE: THIS EPISODE, NUMBER 16, WILL AIR AS EPISODE 18. EPISODE (X)

18, WHICH DEALS WITH MULDER'S RECOVERY, WILL AIR AS EFISODE 16. (X)
FADE IN ON:

BLACK WATER

Dark and impenetrable as the mysteries beneath its rippling
surface, on which LIGHTS are dancing and playing, reflecting
from somewhere o.s. TILT UP TO REVEAL the black water is an
expanse of ocean. The reflecting lights are those studding a .
large structure rising from the .sea on spindly legs. We are:

EXT. GULF OF MEXICO - NIGHT - A MASSIVE OIL RIG 1

A giant erector set of girders and platforms, catwalks and
cranes. Three stories of living and working space a hundred feet
above the dark water. A LEGEND appears: GALPEX-ORDPHEUS PLATFORM,
GULF OF MEXICO, 158 MILES OFF THE COAST OF TEXAS. PRELAP the
sound of a televised HOCKEY GAME. Before we:

CUT TO:
CLOSE - A TV SCREEN
Broken up by intermittent snow/static. A pro hockey game is on
screen as CAMERA ADJUSTS toO reveal we are:
INT. CREW MESS - NIGHT . 2
A ﬂALF-DOZEN MEN cluster around the television. 0il workers,
roughnecks, still dirty from the day's work. Eating their
dinner, while watching the game with intense interest. CHEERING
now as someone from the home team starts to assault an opponent.
ANGLE ON A CHOW LINE
A FAT CHEF slices roast beef with A LARGE CARVING KNIFE from a

thick cut of red meat. Serving MORE ROUGHNECKS, who turn when
they hear the commotion from around the TV set. All except:

DIEGO
An onyx-eyed Mexican roustabout. His dark-skinned, Indian | (X)
features distinguishing him from the others. He's last in line, (X)

and the only man not interested in the game.

ANGLE ON THE TV

It fuzzes with static snow, 'causing more commotion. Until the -
Crew Chief, BO TAYLOR, gets up and SMACKS the set with his hand.
And the game reemerges, to the delight of the gathered hands.

CONTINUED
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2 CONTINUED: 2

BC TAYLOR _
Eat your vegetables or I'll do (X)
the same to you --

It gets A LAUGH, as Bo sits back down with the men.

ANGLE ON DIEGO

He's moved up in line to where the Chef is serving, slicing him
off a piece of meat. Turning now, eyeing the TV set. The Chef
stabs at the piece of cut meat, holding it out to Diego.

. CHEF
Hot meat, Senor --

Diego turns to him, and lets the man put the food on his plate.
- The Chef STABS the knife into the cutting board, wiping his
hands on his apron and moving off. HOLD ON THE KNIFE, before:
ANGLE ON ANOTHER MESTIZO -- SIMON

Across the room, watching Diego apprehensively. Diego catches
his eye, nodding to him subtly as he sits down to eat.

CUT TO:

.3 EXT. RIG - NIGHT . : 2

CAMFRA FINDS SIMON, coming down a flight of stairs. He stops,
making sure he hasn't been followed, then moves on.

4 INT. COMM SHACK - NIGHT 4

ED DELL, communications officer, has A SATELLITE RADIO upended,
working inside it. Each time he touches two wires, we hear THE
FOOTBALL GAME MORE CLEARLY. The cause of the intermittent
snow/static in the Mess. Ed turns now, sensing a presence.

ED
(in bad Spanish)
Amigo. Que paso esta noche?
ANGLE TO INCLUDE SIMON

Standing in the doorway. His face impassive.

ED
How's the roast beef?

CONTINUED
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4 CONTINUED: 4

Ed turns back to his radio work. It clear from his attitude that
any rapport he's got with Simon has been limited, probably by
language. And that he's only half-expecting an answer here.

ED
Como esta el carne?

Ed's trying to get the wires attached, and finally does. Ag A
CLEAR SIGNAL tunes in, delightiqg Ed. s

ED
Bueno or malo?

During this, Simon has moved up behind Ed. When Ed turns new,
his answer comes in the form of FLASHING METAL. As Simon SWINGS
THE CARVING KNIFE at the unsuspecting Ed. PRELAP A BIG CHEER:

CUT TO:

5 INT. CREW MESS - NIGHT 5
THE CHEERING is from the men as their team scores. When
suddenly THE TV goes completely to static. The men PISS AND
MOAN. Bo smacks the set -- but nothing happens this time.

BO TAYLOR
Where's our illustrious
communications officer?
He moves to a wall-mounted intercom, depressing the button.
BO TAYLOR
(into the intercom)
ED!? What's the story?!

But he gets no answer. Pissed himself, he gets up, heads out.

CUT TO;

"6 EXT. RIG - NIGHT | 6
CAMERA FINDS BO, just as it found Simon. Coming down a flight of

stairs. FOLLOWING HIM, toward the communication shack, the
windows of which glow with light. Drawing Bo in their direction.

CUT TO:

7 INT. COMM SHACK - NIGHT . 7
We see Bo out the door, coming toward the shack.

CONTINUED
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7 CONTINUED: 7

BO TAYLOR
Hey, Ed! What gives --

As he COMES TO CAMERA, we see his expression change. Looking
around PAST CAMERA into the shack. Reacting to an o.s. CRASH.

_ BO TAYLOR
HEY! What the hell you doing?!

REVERSE OVER BC TO SIMON

The room is in shambles as Simon SMASHES radio egquipment. )
Pulling it off the shelves and throwing it to the floor. Bo's
appearance and booming voice have no effect on Simon.

BO TAYLOR
HEY! '

Bo bulls his way in and grabs Simon, overpowerihg him.

BC TAYLOR
Enough! That's enough!

When Bo notices something that makes him release his grip..

BO TAYLOR
Sonofa -- what'd you do?!

ANGLE ON ED

He lies on the floor, a pool of blood near his belly.

RESUME BO, SIMON

Simon stands facing Bo s as if Bo might attack him again. But
Bo is suddenly too upset at what he sees to worry about the

smaller man. He moves to Ed, to see what he can do for him.

BO TAYLOR
E4d -~ oh, man --

BO'S POV - ED'S SKIN

Suddenly begins to crawl. SUBDERMAL, WORM-LIKE RIPPLES (a la the
X-Files Movie) begin to work their way up his neck to his face.

ANGLE ON BO
Reacting, but not how we might imagine he'd react. As he watches

the wormy ripples, his concern turns to anger. Then he turns to
Simon behind him. Who IS REACTING to the horrific sight.

CONTINUED



THE X-FILES 8ABX1¢€ "VIENEN" (BLUE) 1/30/01 . 5

7 CONTINUED: (2) 7
BO TAYLOR
{to Simon)
Now you've gone and done it.
Simon makes a break for it, trying to run past Bo now and get to
the door. But Bo's too big and too able. He catches the smaller
man before he can escape.
Swinging him éround, knocking Simon to his knees. CAMERA FOLLOWS

Simon, as he hits and recovers. Looking up at something that
causes him to REACT AGAIN. In mortal fear at what he sees now:

SIMON'S PQV

BO EYES ARE GLOWING, becoming white hot. As he stares at:
SIMON

He starts to SCREAM, yelling out in SPANISH.

SIMON
Sueltame!! Sueltame!!

RESUME BO TAYLOR
Not only are his eyes glowing, but his whole body now. Until he
becomes so bright that HE WHITES OUT THE FRAME. And off this;

8 OMITTED. 8 (X}
GO TO MAIN TITLES. _ {X)

END OF TEASER
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10

ACT ONE
FADE IN:
INT. HALLWAY - FBI HEADQUARTERS - DAY ' 9
ELEVATOR DOORS open and JOHN DOGGETT steps out. He's got the (X)

sports page folded in half, reading it with interest as we TRACK
HIM into the basement corridor and around to the X-Files officg.

He stops when he gets there, looks up, surpriéed to find the
door to the office CLOSED. He tries the knob, but it's locked.

He starts looking for keys he's not used to looking for, when he
REACTS... to the sound of A FILE CABINET being closed inside.

INT. X-FILES OFFICE - DAY : © 10

We hear Doggett's keys in the lock from the inside. A moment
later, the door swings open. Doggett looking in to find:

DOGGETT
Am I interrupting anything?

AGENT MULDER
Stands with his back to Doggett, at one of the file cabinets.

DOGGETT
Agent Mulder,..?

Mulder finds the last of several files he's pulled. Closing the

- drawer now and finally turning to Agent Doggett.

MULDER
Nothing you'd be too terribly -
interested in, Agent Doggett.

DOGGETT
(casually)
Really? You wanna try it on for
size? Just for the hell of it?

MULDER
For the hell of it? Not really.

Mulder uses his old desk to straighten the files.

DOGGETT
Agent Mulder --
(Mulder looks up)
What are you doing here?

CONTINUED
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MULDER
Looking into the recent death of
an oil worker. I don't know if
you're familiar with the case.

DOGGETT
Yes, I am. You sent me a heads-
up on it a couple days ago.
MULDER
Well, that's what I'm doing here.

71X

10

Agent Mulder smiles, but Doggett gets it now. What's going on.

DOGGETT
Agent Mulder, I understand you
have more than a proprietary
interest in these cases, but I
can't help it that you're not
assigned to this unit anymore.

MULDER
I can't seem to help it you are,
Agent Doggett. Much as I try.

DOGGETT
I didn't see any reason to
pursue this oil worker case.

Mulder nods, pulling a file from the one under his arm that
NOT cne of the familiar red-lettered X-Files. Handing it to
Doggett, who doesn't bother to open it. Not yet, at least.

Off Mulder's ever-cool prompt, Doggett nods, opens the file.

- MULDER
Maybe you missed the worker's
corpse washing ashore in Port
Aransas, Texas. Massive flash
burns on 90 percent of the boady.

DOGGETT
Thermal burns, is what the M.E.
said. If I'm not mistaken.
(beat)
I read the report, Agent Mulder.
If you're insinuating I didn't.

MULDER
Then you know the victim was not
the only man to disappear on the
Galpex-Orpheus o0il platform the
same night. But one of two men.

1s
(X)

(X)
(X)
(X)

(X)
(X)

(X)

CONTINUED
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10 CONTINUED: (2)

INSERT THE CONTENTS OF THE FILE - THE PHOTOS

1/36/01

8 {X}

10

A crew-ID photo we recognize as SIMON. Along with more recent
morgue shots with the terrible flash burns. Other pictures are

of ED, the communications chief who Simon killed.

DOGGETT
The company attributes it to an
explosion on the rig. I think
they call it a "blowout." Which
they say caused the burns. '

MULDER
Burns the M.E. said in his
report were not inconsistent
with exposure to high-level
radiation. If I'm not mistaken.

DOGGETT

"Not inconsistent." Not what I'd

call a ringing endorsement.

(X)
(X)
(X)

(X)
(X}
(X)

(X)
{X)

Mulder hands Doggett the rest of the files under his arm now.

Mulder gtudies

Dcggett won't pay Mulder the disrespect of even responding.

MULDER
These files include the same
kind of radiation phenomena.
Tissue destroyed by exposure --

DOGGETT
-- to Black ¢il.
(dead serious)

S years ago you and Agent Scully

investigated a case of a WW II
plane salvaged from the bottom
of the Pacific Ocean. Where a
substance was brought to the
surface that you describe as a
highly contagious virus of
extraterrestrial origin; that
has radioactive properties and
can take over a man's body. And
that is part of an alien
conspiracy to colonize the
planet. If I'm not mistaken.

Doggett. Doggett clearly doesn't believe it.

MULDER
And you'd like to help, but you
left your light saber at home.

(X)
(X}
(X)
{X)
(X)
(X)

(X)
(X)
(X)
(X}

(X)

CONTINUED
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10 CONTINUED: (3) 10

MULDER
How'd you end up down here,
Agent Doggett? Kersh catch you
peeing in his corn flakes?

The phone on the desk RINGS suddenly. Both men react to it, but (X)

it's Mulder whose hand actually goes to it, lying on the (X)

receiver but not picking it up. The phone rings again, Mulder - (X)

and Doggett staring steely-eyed at one another. Until Mulder (X)

picks up the phone... and hands it to Agent Doggett. ' {(X)
DOGGETT

John Doggett.
INTERCUT WITH:
SCULLY

DEPUTY DIRECTOR KERSH sits behind her in the b.g., stone-faced.

SCULLY
Where are you?
We are:
11 INT. KERSH'S QOFFICE - DAY ' 11
Scully is on Kersh's courtesy phone, across the room from KERSH, (X)
A.D. SKINNER, and another man: MARTIN ORTEGA, in an expensive (X)

suit. Scully is trying to be discreet without being conspicuous.

SCULLY
The Deputy Director's waiting.

DOGGETT
Yeah. I'm just on my way up.

SCULLY
Agent Doggett -- why didn't you
tell me you were pursuing this
Texas o0il worker case?

DOGGETT
Because I'm not.

SCULLY
Well, there's an exec from the
oil company here who says he was
contacted by a man in our office.

Doggett's eyes go to Agent Mulder, who's ekpecting this. And it
has the effect of finally pushing Doggett's button.

CONTINUED
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11 CONTINUED: 11

DOGGETT :
No, that was Agent Mulder. {X)

SCULLY
What are you talking about?

, DOGGETT
Gonna let him answer that.

SHORT TIME CUT TO:

12 INT. KERSH'S OFFICE - DAY ' ' 15

The door opens and Mulder steps in ahead of Doggett. Scully
stands waiting, and if we didn't see it earlier, Scully's well
into her third trimester. She and Mulder lock eyes, and from his
look he seems to be enjoying his old role as agent provocateur.

MULDER
Just like old times.

But Scully isn't necessarily humored, her eyes going to Agent
Doggett, seeing that he isn't either. Nor is Skinner on:

MULDER
Feels like a funeral in here. (X}

Skinner doesn't even crack a smile. But the moment is broken
when Kersh's stentorian voice fills the room.

KERSH
Now it's all making sense.

ANGLE TO INCLUDE DEPUTY DIRECTOR KERSH

Kersh rises. He is not happy. Ortega, the oil executive rises,
too. Though he's still not clued into the politics here.

KERSH

Mr. Ortega, this is Special
Agent Fox Mulder. The person you
spoke to on the phone, I believe.

(clenched to Mulder)
Mr. Ortega is Vice President of
Operations for Galpex Petroleum
out of Galveston, Texas.

MULDER
Yes. I believe we did speak.

CONTINUED
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12 CONTINUED: 12

KERSH
There's also confusion about who
spoke to certain international
representatives, Mexican
government officials who seem to
think the FBI is running an
investigation into the accident.
MULDER
That would've been me, too.

Mulder is straightforward enough, amiable even, in spite of the
obvious tension rising in Kersh. :

MULDER
In the best interests of Mr.
Ortega and the FBRI, I believe.

KERSH
Mr. Ortega and Galpex Petroleum
would beg to differ. As would I.

And now we realize that what Kersh is, is embarrassed.

ORTEGA
Galpex Petroleum has discovered
what we think is a massive new
0il province beneath the Gulf of
Mexico. One that would roughly
double all previously discovered
reserves in the state of Texas.
(beat)

One that'd give huge advantage
financially and politically to
whoever gets to drill it.

; SCULLY
Who else are you talking about?

ORTEGA
U.S. territeorial waters cover
the northern half of the Gulf.
Our wells are on our side, but
the field may extend many miles
to the south. The government of
Mexico could claim it's theirs.

MULDER

This incident has nothing
whatsoever toc do with that.

CONTINUED
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{2)

KERSH
It wouldn't, if you hadn't been
80 quick to get on the phone.

ORTEGA
Simon De La Cruz was a Mexican
national, killed in a U.S.
business enterprise. They'd like
nothing better than to use his
death to get us to abandon the .
Orpheus rig so they can be the

first to drill that province.

KERSH
Leaving me no choice now but to
conduct a criminal investigation
quickly and quietly, to take
away any legal position that
would affect American interests.

MULDER
A criminal investigation isn't
going to clear up anything.

ORTEGA
How can you say that?

KERSH
He can't. You've done more than
enough, Agent Mulder. Thank you.

MULDER
I don't think you understand
what you're dealing with here.

KERSH :
No. I think I do, Agent Mulder.

MULDER
This is an X-File, sir --

KERSH
And I'm sending someone from the
X-Files to investigate.

12 (X)

i G

(X)
(X}

{X)

{(X)

(X)
{X)

Mulder's confused. Looking to Scully, to Skinner. Back to Kersh.

_ MULDER
We're talking about an oil rig,
150 miles at sea. You can't send
a pregnant woman out there --

CONTINUED
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12 CONTINUED: (3) 12
KERSH (X}
I'm not sending Agent Scully. :
Mulder looks to Doggett, who can't help but smirk. Off Scully's (X}
look to Mulder, registering Mulder's grave concern: (X}
CUT TO:

13

14

THE CRPHEUS RIG

A stark silhouette, backlit by the rising sun. The soft WHOP-
WHOP of helicopter blades begins to fill the air, as A LEGEND
APPEARS: GULF OF MEXICO, 26 HOURS LATER. As it FADES, A
HELICOPTER suddenly BLASTS OVERHEAD, arrowing toward the rig.

INT. HELICOPTER - DAWN 13
Doggett sits in the passenger seat, his expression apprehensive

as the chopper banks in preparation for landing. Giving him and
us a look down to THE RIG, its upper deck a hive of activity,

EXT. RIG - DAY 14
The chopper floats toward the landing pad as CAMERA FINDS SAKSA,

@ no-nomnsense man, moving to greet the incoming aircraft. {X)
NEW ANGLE

The blade wash hits Saksa, as the chopper touches down. The gide
door opens, and a man we'll call YURI exits, moving toward Saksa.

YURI
(over the blades)
YURI VOLKOFF -- YOUR NEW
COMMUNICATIONS OFFICER --

SAKSA
YOU GOT NEW GEAR FOR US? (X)

Yuri thumbs over his shoulder toward the chopper, where John

‘Doggett is exiting. He ducks under the blades, coming toward

them, a carry-on bag in each hand. Talking over the noise,
though the distance makes it less of a strain.

DOGGETT

Special Agent John Doggett. {X)
SAKSA :

Who? (X)

CONTINUED
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14 CONTINUED: 14

DOGGETT

John Doggett. (X}
SAKSA

FBI, you say? _ (X)
DOGGETT

Right. Someone tell you I was _ .

coming I hope...? - AX)
SBAKSA :

No. Just our new comm equipment . (X)

Doggett leads him away from the chopper, where boxes are being
unloaded. TWO OIL WORKERS pass them, carrying duffle bags.
Getting on the chopper to leave. As the chopper powers up:

DOGGETT
So you got radio problems? No
one told you about me coming?

SAKSA
We still got ship to shore. But
when we got the message, they
said only one agent was coming.

DOGGETT
Right.

Doggett sees that there's a disconnect somewhere. As the chopper
lifts off again, stranding Doggett here in any event.

DOGGETT
I'm the one agent.

SAKSA .
Then who's the man who got here
this morning? In talking with
our crew chief right now?
Off Doggett, the uneasy realization beginning to sink in:

CUT TO:

15 INT. CREW MESS - DAY 15
Doggett barges in to see two men seated at one of the mess
tables. Only one of them looks his way -- the crew chief we
recognize as BO. And Agent Mulder, with his back to us.

CONTINUED
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DOGGETT
Agent Mulder.
(as Mulder turns)
Can I have a word with you?

MULDER
Sure, Agent Doggett. Have a
seat, take a load off.

DOGGETT
Outside, if you don't mind.

MULDER
Gimme a minute. I'm just getting
filled in on the details of this
investigation. You might want to
introduce yourself and pull up
a chair, so Mr. Taylor here
doesn't have to repeat himself.

BO TAYLOR
Bo Taylor. I was on deck watch
the night this thing went down.

15

15

Doggett gives Mulder a look. He's been maneuvered, but now's not
the time or place to take issue. So he prudently takes a seat.

DOGGETT
Go on, Mr. Taylor.

BO TAYLOR
Men can go off the deep end out
here. Like a cabin fever of
sorts. Hundreds of miles from
family and friends, six weeks at
a stretch... might just as well
be doing hard time.

DOGGETT
How's that figure with the
victim, Simon De La Cruz?

BO TAYLOR
Mestizos are usually the most
reliable men I know on the drill
floor. But Simon just lost his
nut. No other good explanation.

DOGGETT
(confused)
I'm a little late to the ball
here.
{(more)

CONTINUED
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15 CONTINUED: (2) 15

DOGGETT {cont'd)
Simon De La Cruz's body was
found with flash burns. What's
that got to do with him going
off the deep end?

_ BO TAYLOR
He tried to blow the whole damn
rig. Sabotage, pure and simple.
Knocked the cock off a gas valve

and must've sparked it, 'cause {X)
it went faster'n a Friday _ (X)
paycheck.

Agent Mulder looks to Agent Doggett and smiles. Mulder knows
it's making no sense, but he doesn't seem to care a bit.

DOGGETT
What about the second victim...?
MULDER
Communications chief, wasn't it? (X)
BC TAYLOR
Probably never knew what hit him.
DOGGETT
What's the communications chief (X)
doing on the drilling floor? ' (X)
BO TAYLOR

Man can die out here going for

a walk, and that's prcbably what
happened, when this thing blew.
No one even knew he was gone
until the shift change.

Mulder stands abruptly.
MULDER
That 's it in a nutshell. Thank
you for you time, Mr. Taylor.
He turns and heads out of the mess. Doggett calls after him.

DOGGETT
Agent Mulder?

Mulder keeps going. Doggett face hardens. He gets up and

follows Mulder out of the Mess. CAMERA LINGERS on Bo, sitting {X)
alone at the table, PUSHING IN on his face...

ON HIS EYES

CONTINUED
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15 CONTINGED: (3) 15
They suddenly swim with BLACK OIL. Off this disturbing image:

CUT TO:

16 EXT. RIG - DAY N 16
A pissed-off Doggett comes after'Mulder, who is walking away.

DOGGETT
Agent Mulder, don't ignore me.

Mulder finally stops. Turns to face Doggett.

DOGGETT
Like it or not, I've been
assigned this case. One call to
the Deputy Director and you're
canned for insubordination.

MULDER
And how're you going to call?
When the radio's broken?

DOGGETT
Don't push me, Agent Mulder.

Mulder eyes Doggett coolly. Doesn't give an inch.

MULDER
You won't do it.

DOGGETT
You think?

MULDER
We're in the same boat, Agent
Doggett. We're just paddling in
different directions.

Deggett's jaw tightens.

DOGGETT
I hate to break it to you, but
Agent Scully and I were doing
just fine without you.

MULDER
Agent Scully's not here, is she?
(off Doggett)
Kersh isn't expecting you to
come back empty-handed on this. , {X)
(more)

CONTINUED
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16 CONTINUED: 16

MULDER (cont'd)
And since you've already told me
in so many words what you think
of this case, I can't see how
you're going to come back with
anything to protect anyone's (X)
business interests, let alone
your own ass, Agent Doggett.

DOGGETT .
Wow. You really got me pegged.
I mean, anything that exists
‘outside my narrow field of
vision might as well not exist
at all. That right, Agent Mulder?

Mulder doesn't deny it.

DOGGETT
So why's this man Taylor lying? {(X)
(off Mulder)
You do know he's lying...?

MULDER
I think he knows the truth.
About what really caused this.

DOGGETT
And what if he's just toeing the
company line? Covering his asg?

MULDER
Because chances are, every man
on this rig knows what happened.

Doggett has to shake his head, cracking a cautious smile.

DOGGETT
Y'know, I woulda never believed
all the stories about you.

MULDER
What stories are those?

DOGGETT
That you could find a conspiracy
at a church picnic.

MULDER

{(a beat)
What church?

CONTINUED
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16 CONTINUED: (2) 16

Now it's Mulder who smiles, moving off. Leaving Agent Doggett to
congider him, and this new situation. As we CUT TO: -

ANCTHER ANGLE - MULDER AND DOGGETT

A POV of the two men from farther away, partially obscured by
catwalk slats. As Mulder is moving off.

ANGLE ON EYES
Watching from hiding. Eyes we may or may not recognize as
belonging to DIEGO, the other Mexican roustabout last seen in
the Teaser. As we PUSH IN CLOSE:

CuT TO:
SCULLY

Dressed in a lab coat, wearing protective glasses, eyes riveted
on something ©.s. As A LEGEND APPEARS: FBI FORENSIC MORGUE.

SKINNER
Agent Scully?

Scully looks up, off. AS THE LEGEND FADES. We are:

17 INT., FBI AUTCOPSY BAY - DAY i
Scﬁlly turns as Skinner enters behind her.

SKINNER
Agent Scully?

SCULLY
Close the door. and lock it.

Skinner takes a beat, not expecting this. Moving back to the
door and locking it. Crossing back to her, more than curious.

SKINNER
What's going on? You said you
wanted to see me right away.

SCULLY
I have no one else to call. I {X)
can't seem to reach Agent Mulder. (X)
SKINNER : : (X)
About what? (X)

CONTINUED -
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17 CONTINUED: 17
SCULLY |
(anticipating {X)
Skinner's reaction) (X)
What I found in my autopsy of (X)
the oil rig accident victim. : (X)
SKINNER

Agent Scully -- this man's body
was to be tramnsported back to
Mexico completely intact --

Scully nods, knowing she's broken the rules. Then she looks (X)
down, o.s. Skinner's stern look follows hers. AS DOES CAMERA,
keeping them in frame as the SAWED-OPEN SKULL CASING of Simon De (X)
La Cruz appears, mercifully out of focus, in the £.g.

SCULLY ‘
I found it by accident, in the (X)
third ventricle of his brain. (X)

Scully takes the scalpel, reaches into the open skull. Making a
deliberate incision. Instantly, BLACK OIL begins to well -up,
spilling into the skull cavity, onto the table. Skinner recoils.

SKINNER
Agent Scully ~-
SCULLY _
It's okay, sir. It's alright --
SKINNER
What do you mean? I was under (X)
the impression this stuff could (X)
literally jump into a man's body. - (X)
SCULLY - |
It can. I've seen it. But that's (X)
the thing. This man was clearly (X)
infected with alien virus. It : (X)
entered his system, massing in (X}
his pineal gland. But it's dead. (X)
SKINNER
What killed it? (X}
SCULLY
Intuitively, you'd say the same (X)
thing that killed him: exposure (X)
to high-level radiation. But it (X}
makes no sense. The virus itself (X)
has radiocactive properties. ‘ {X)
Scully shakes her head, baffled. {X)

CONTINUED
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17 CONTINUED: (2)

18

SKINNER
Well, somebody has to tell Agent
Doggett. So he's got at an idea
what he's dealing with out there.

SCULLY
No. You've got to tell Deputy
Director Kersh. To order a
controlled evacuation of the rig.

Said pointedly. Now he sees why Scully called for him.

SKINNER
You called me here knowing you-
broke the rules by autopsying
this body. Don't ask me to go to
Kersh with the evidence, telling
him to order an evacuation for
something you can't even explain.

SCULLY
‘Agent Doggett's life's in danger.

SKINNER
We don't know that yet. There
are nearly two dozen men on that
rig. And not one other case. Why?

Scully can't answer the question, and it troubles her. As it
troubles Skinner. Cff this standoff: :

CUT TO:

A RADIO DIAL

21.X)

17
)

(X)
(X)

(X)
(X)
{X)

(X)

(X)
(X}
(X)
(X)
(X)
(X}

{X)

(X}
(X)
(X)
(X)

(X)
(X)

Being adjusted by hand. A HIGH-PITCHED SQUEAL is heard from the

receiver, like a speeded-up modem connection. We are:

INT. COMM SHACK - DAY

The rocom is darkened, shadowy, as the Senior Tech from the

18

helipad, YURI, fiddles with the newly-installed satellite radio,

a puzzled look on his face. He turns to see Bo enter.

BO TAYLOR
Heard we were having more
problems with the radio.

CONTINUED
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18 CONTINUED:

YURI
New gear's all on-line, working
fine, only there's some kind of
high-frequency interference that

I have no idea how to get rid of.

{turns up the volume)
Hear that? That's signal coming
in and filtering in across a
large range of channels. I have
no idea where it's coming from,
but it just won't go away.

Bo takes a listen.

He reaches for

WHAM -- Yuri is YANKED out of his chair and slammed to the deck.
Bo holds him down by the neck. Yuri's eyes going wide as he sees:

YURI
I don't think I got any choice
but to power down and restart.

a set of switches. Starts to flick them off.

BO TAYLOR
No. You can't do that.

YURI
I hate to argue with you, but
we've got weather coming in, and
I don't think it's a good idea
to chance this getting worse --

- YURI
What the hell are you doing?!

YURI'S POV - BO'S FACE

Bo's eyes flutter as the SUBDERMAL WORMS appear under his skin,

crawling up his face. He starts to retch as BLACK OIL seeps

1/30/01

from his eyes, nose and mouth, dripping down onto:

YURI

Strﬁggling as the oil splatters onto his face, LOCOMOTING,
crawling into his own nose and mouth.

SCREAM, as CAMERA PULLS AWAY, out the half-open door to:

18

Yuri lets out a GURGLED

22 {X)

(X)
{X)
(X)
(X)
(X)
- (X)
(X)
(X)
{X)

(X)

(X)
(X)
(X)
(X)

{X)
(X)
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19 EXT. COMM SHACK - DAY 18

The door slowly swings shut, closing off our view of Yuri's
twitching legs. Off this unsettling image:

FADE OUT.

END OF ACT ONE
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20

21

ACT TWO
FADE IN:
ON THE SATELLITE RADIO
A VOICE crackles through the speaker, through the same HIGH (X)

PITCHED interference that we heard at the end of the last act. {X)

MARINE OPERATOR (V.Q.)
This is the Marine Operator for
Galpex-Orpheus. Come in Orpheus. ‘ (X)

We are:

INT. COMM SHACK - DAY 20

MARINE OPERATOR (V.0Q.)
Galpex-Orpheus, I have a
priority transmission. Repeat,
this is a priority transmission.

A HAND reaches into frame, picking up the radio phone. CAMERA
ADJUSTS to reveal... YURI. Looking no worse for wear, his
expression in no way indicates anything of what we saw happen to
him. No trace of any caution or alarm about him as he answers.

YURI
This is Orpheus. Goc ahead. (X)
INTERCUT WITH:
INT. FBI AUTOPSY BAY - DAY . 21

Scully is putting up a series of TRANSPARENT DNA SLIDES on a
light box, the phone to her ear.

SCULLY ;
I've been trying to reach you (X}
for hours, Orpheus. This is FBI : (X)

Agent Dana Scully. I have an

urgent message for the

investigative agent on board

your rig: Agent John Doggett. ' (X)

YURI
I'm ready to take that message.

SCULLY

I'm sorry. I need to speak with
Agent John Doggett directly.

CONTINUED






